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It gives me great pleasure to write a foreword to the Newsletter
of the IAJS. I became President after the distinguished service of ten years
in that role by Professor Koichi Kimura. My term of office began in April
2017 and we had a successful conference in December last year at Waseda
University in Tokyo with many presenters.
The main part of this newsletter gives a summary of some of
interesting and perhaps feel encouraged to join us at the next conference, to
be held at Toyo University in Tokyo on December 1-2, 2018. The conference
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the presentations from last year's conference. I hope you will find them

theme is ‘J.A.P.A.N. in bits’. We are always glad to receive new members and
presenters.
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(In)visible Ink: Stigma Management Strategies among Tattooed
Individuals in Japan

John M. Skutlin
Postdoctoral Fellow, Department of Japanese Studies, The Chinese University of Hong Kong

Japan's Complicated Tattoo History

John M. Skutlin
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How have the meanings of tattooing changed in Japan throughout
history? In my research, one older Japanese man with tattoos mused that
it was strange for police to be cracking down on a cultural practice that
had existed in Japan for centuries or even millennia, and his query reflects
a position that seeks to weave a narrative tapestry of tattooing in Japan
from prehistoric periods through its efflorescence in the Edo period up to
the present. The presented research has described how tattooing existed
in Japan since the early centuries BCE, and quite possibly much earlier.
Since the first contact with China, the tribal tattooing of the Japanese
archipelago's inhabitants began to be replaced with one of the most
prominent iterations of tattooing in Japan—irezumi, which means literally
to “insert ink” and was used to describe the punitive method of marking
criminals with various designs to indicate their convicted status. Contact
with China had essentially wiped out the (in the eyes of the Chinese)
“barbaric” practice of tribal tattooing in Japan, but, perhaps ironically, it
was China's famous Water Margin tale that prompted the efflorescence of
decorative tattooing in Japan, as woodblock printmakers glamorized the
story's tattooed outlaw heroes and their tales of derring-do. Such images
resonated strongly with male workers, such as firefighters and manual
laborers, who seemingly fell through the cracks of feudal Japan's Confucian
social hierarchy and decided to put their masculine bravado on full display
using their own skins. It was contact with foreign powers, in this case
the Western imperialist nations encroaching upon Japan, that prompted
a stricter crackdown on tattoos out of fear that the visibility of heavily
tattooed, mostly nude rickshaw pullers, mail runners, and other manual
laborers would be perceived as uncivilized by the representatives of foreign
powers. Again, ironically, it was the ink work on these low-class laborers
that inspired aristocrats and nobles of those selfsame powers to tattoo
themselves in the Japanese style, their tattooed bodies a living souvenir of
their cultural tourism in the Orient. While it is not so often recognized in
the history of tattooing in Japan, the Ainu and Ryūkyū peoples, living on
the fringes of Japan's territories, had continued to practice tribal tattooing

v

While the stigma against tattooing in Japan most certainly
exists, the informants introduced in this research made it clear that it
is counterproductive to think of “tattooing” in Japan as a monolithic
phenomenon that is universally reviled. My informants revealed through
their narratives that a plethora of factors, including age, sex, marital
status, and type of employment had a significant influence on what style
of tattoos one would have, their size, and where they would be located on
the body, as well as how such tattoos would be received by others. The
difference between wabori tattooing and non-Japanese “one-point” tattoos
was particularly significant, as was their placement on areas of the body
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Japan's Stigma Against Ink, Now and into the Future

John M. Skutlin

among women up to the nineteenth century, when the Meiji government
tightened its grip on the areas now known as Hokkaido and Okinawa and
systematically assimilated and homogenized their inhabitants into citizens
of the Japanese Empire.
Tattooing went underground in Japan until, defeated in World
War II, the nation found its occupiers particularly fond of the work of
tattooists who had worked in the shadows during the past half-century. The
same United States that had unwittingly prompted a crackdown on tattooing
in the Meiji period out of Japan's fears of appearing uncivilized, was the
country that made sure tattoos were legalized in Japan. Once again legal,
tattooing nevertheless faced a new challenge to its social acceptability,
as yakuza organized crime syndicates fully embraced Japan's Edo tattoo
culture as their own, using it to prove their loyalty and allegiance, and
also to put their toughness on display. Their exploits became the subject
of hundreds of films, which often depicted their intricate tattoos, thereby
cementing the image of wabori tattooing on members of the underworld in
the minds of the public in Japan. Meanwhile, many tattoo enthusiasts and
those involved in trades like carpentry and construction work continued
to be tattooed in the style without any criminal affiliations. From the
1990s, Japan's economy went into recession, crackdowns on organized
crime became ever more intense, and the general malaise of the “lost
decade” continued into the new millennium. Spurred on by the rise of the
Internet and prominent international tattoo conventions in Tokyo, the
number of tattooists increased exponentially from a few hundred in the
1990s to several thousand by 2016, most of whom were working not in the
wabori style made (in)famous by the yakuza, but rather a range of tattoo
styles popular in global tattoo culture, including tribal, new school, and
biomechanical. The demographics getting tattooed, and the designs they
chose, had largely changed, but the stigmatization of tattooing, and wabori
in particular, was firmly entrenched.

John M. Skutlin
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that could be easily hidden or not. A feminine tattoo on a woman's upper
arm might be permitted in an onsen, while a man with a large Japanesestyle tattoo would most certainly be denied admission. Even with extensive
tattooing, piercing, and implants, one informant, a piercer, claimed that
he had not “crossed the line,” and could find other employment in Japan
if necessary. Throughout my fieldwork, I encountered a wide range of
fascinating individuals in Japan who clearly knew the unwritten rules of how
and where to be tattooed and were highly creative and strategic in the ways
that they modified their own bodies, as well as in how they spoke about their
body modifications as forms of art and self-expression. These systems of
thought about their bodies body informed the concept of tattooing for such
informants and how it should be talked about, and also defined the stigma
management strategies and legitimation maneuvers that they engaged in.
T hrough the analysis of such ethnog raphic accounts, this
research thereby contributes to an understanding of negotiation of
social norms and stigma in Japan. Numerous scholars have pointed to
the “interdependent” individuality compared to the more “independent”
indiv idualit y seen in the West (e.g., Befu 1993; K itayama, Markus,
Matsumoto, and Norsakkunkit 1997; Lebra 1979; Sugimoto 2003; Yamada
2008), while other researchers have pointed to the ways in which authorities
and institutional arrangements foster dependence and visibility in its
constituent groups, which enables such groups to impose normative
obligations on their members who, because they are dependent on the
groups and their actions are highly visible, comply with such obligations
(e.g., Rohlen 1989). This research has asked, why then do some Japanese
individuals tattoo themselves in spite of the stigma against it and potential
disadvantages in everyday life? The ethnographic data has revealed that
there are many reasons, including pure fashion aesthetics, a longing for
Western embodiment as represented by musicians and other celebrities,
subcultural capital, self-realization, and rebellion against constrictive bodily
norms. For individuals in Japan, tattoos are marks of social belonging, but
which groups they belong to will depend upon whether the tattoo is made
visible or hidden. Showing one's tattoo may become a symbol of belonging
in a subcultural community, while hiding it—or even making an attempt
to partially hide it—can serve as indication that one is making concessions
to social norms. Their body modification strategies were complicated and
variable and involved compromises and concessions to social norms. It also
revealed that stigma can be fluid and complex. For instance, this thesis
has described cases when the mere attempt to cover tattoos when entering
an onsen could allow entry, even if the tattoos were common knowledge
or slightly visible. Such stigma management and legitimation strategies
reveal that in Japan, where patterns of social order are introduced from a
very young age in school systems that impose various bodily regimes and
high levels of group consciousness, reconciliatory strategies can sometimes

John M. Skutlin
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be effective in balancing out a negative attribute that might usually
result in stigmatization. In addition to such new perspectives on stigma,
this research adds to the knowledge of how social norms are maintained,
violated, and renegotiated amid a confluence of global bodily regimes.
I found that informants were often mobile across national borders—for
example, one tattooed informant told me she would simply take a cheap
flight to Taiwan if she wanted to relax and enjoy an onsen. With knowledge
of differing attitudes toward tattoos outside of Japan and the ease of
international travel, globally minded individuals may be increasingly less
susceptible to the potential status loss and discrimination that might be
entailed when tattooed in Japan.
On an individual level, I often encountered strategies of
legitimation that defined individuals' choices as valid expressions of their
own individuality and aesthetic sensibilities. On an organizational level,
the Save Tattooing in Japan movement, which has come up frequently
in this research, uses the loanwords for “culture” and “art” to describe
tattooing (also a loanword), thereby subtly emphasizing the “foreignness”
or “Western” nature of tattoos to highlight their acceptance overseas. More
concretely, the assertion of the lawyers and politicians involved in the
campaign seems to be that Japan, if it wishes to stand among other nations
in issues such as freedom of expression and the right to self-determination,
the situation in which tattooists are being arrested in the country for
practicing medicine without a license needs to be redressed. At the same
time, the long yet discontinuous history of Japanese tattooing is spotlighted
by tattooists who wish to posit the practice as a part of Japan's traditional
culture that, according to them, has too long been woefully misrepresented
and misconstrued as antisocial.
This research has also shown that tattoos must be understood
within a complex matrix of various elements not only of the tattoo itself,
but the body upon which it is tattooed. First, a distinction can be broadly
draw n bet ween wabori Japanese desig ns, which are most obviously
associated with criminals and the working classes due to the historical
usages of those designs by such groups, and tatū (sometimes referred to as
yōbori), which comprise any style of tattooing other than wabori, and are
recognized as belonging to the cultural traditions and fashion practices
of other countries and therefore have a more neutral “odor.” This is also
related to a second factor, namely, the size and placement of the tattoo.
Wabori traditionally cover large swaths of the body that, while usually
designed to be hidden by clothing, are nonetheless highly visible in contexts
such as public bathing and are much more difficult to hide than “one-point”
tattoos. Third, the person who is tattooed defines much about how the
tattoo is viewed. A Japanese woman with a feminine one-point design may
be allowed to circumvent a “no tattoos” rule at a public bath by covering it
with a bandage, while a Japanese man with a bold Japanese design would
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This material has been excerpted and modified from the author's
doctoral dissertation: Skutlin, John M. 2017. “Japan, Ink(ed): Tattooing as
Decorative Body Modification in Japan.” PhD diss., The Chinese University
of Hong Kong.

John M. Skutlin

have little chance of doing the same. Nevertheless, such a situation would
not apply if both of the individuals in question were visibly non-Japanese, as
the Japan Tourism Agency's guidelines encourage bathing facilities to make
exceptions for foreigners. One could presume a scenario in which a Chinese
or Korean man, not easily distinguishable from a Japanese individual, could
be covered with wabori tattoos and wish to use the bath. Such scenarios
can be expected to increase as Japan pushes for an ever-increasing number
of tourists to bolster its economy as the 2020 Olympics approach, and it
remains to be seen how this will influence attitudes toward tattooing in
Japan going forward. In conclusion, perhaps the most important finding
of this thesis is to be found in the narratives of the informants who, as
highly cognizant actors functioning within the webs of social meaning
of tattoos in Japan, walk (and sometimes dance around) the line between
what is acceptable and deviant to do to one's body. Furthermore, even while
spectacularly challenging the stigmatization of tattooing, many individuals
simultaneously engage in reconciliatory processes that reaffirm the norms
and prove their belonging in Japan's society.

• Yamada, Mieko. 2008. “Meanings of Tattoos in the Context
of Identity-Construction: A Study of Japanese Students in
Canada.” Japan Studies Review 12: 3-22.

John M. Skutlin
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‘Furusato’ in the Man'yōshū: Representations of Desolation and
Loneliness 1

Lindsay R. Morrison
Assistant Professor, Musashi University

a. Introduction

The contents of this abstract are based on research results taken from the author's PhD
dissertation: “Kodai Nihon ni okeru ‘furusato’ ishiki no keifu: Nihonjin no genfūkei no keisei to
henyō o tadoru.” (International Christian University, 2017).
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Lindsay R. Morrison

In modern parlance, the Japanese word “furusato” (literally “old
village”) usually refers to a person's hometown or native place, though it
is also typically associated with a countryside setting. Often painted as an
idyllic pastoral landscape of thatched roof cottages set amidst rice paddies
and lush, rolling mountains, furusato is imbued with nostalgia and fond
memories of the past—typically those of childhood—and the warmth of a
tight-knit rural community. Since the modernization of Japan in the late half
of the nineteenth century, furusato has also come to evoke a romanticized
view of a pre-industrial bygone era in Japan, and a traditionally “Japanese”
way of life.
As this paper will show, however, such depictions of the word
furusato are largely rooted in a modern context. Representations of furusato
in literary texts as old as the Man'yōshū (Collection of Ten Thousand Leaves,
established during the eighth century) present a striking contrast to how
furusato is imagined at present: as a place old and decayed, seemingly void
of the nostalgia and affect that permeate current notions of furusato.
Previous literature on this topic is limited to one article by
Okada Kikuo titled, “Kodai bungaku ni okeru kokyō: Man'yōshū o chūshin
ni” (1978). In his study, Okada briefly discusses the word furusato within
the Man'yōshū, but mostly focuses on poems about nostalgia in general. In
particular, he addresses the nostalgia for home inherent in the Sakimori
poems (poetry by soldiers from the eastern provinces sent to defend the
northern Kyushu border) at length, regardless of the fact that not one of
the Sakimori poems actually contains the term furusato. Is it reasonable,
then, to conflate furusato in the Man'yōshū with present imaginings of the
furusato as the nostalgic home/homeland?
This paper demonstrates that, within the Man'yōshū, the word
furusato is utilized to evoke a space that is lonely, desolate, and crumbling in

v

decay, dissimilar to modern representations of furusato, and thus equating
the pre-modern furusato with modern notions of the home or nostalgia can
hinder our understanding of furusato in a pre-modern context.

b. Furusato in the Man'yōshū

Kanji:

故郷

古郷

故去之里

古尓之郷

Preface

8

1

0

0

Poem

6

10

2

1

Notes

1

0

0

0

In the following sections, I will introduce a selection of poems
from the twenty-nine instances above in order to present an overview of
how the furusato was represented in waka during this period, and how these
representations differ from modern images of furusato.

1. Memories of the Home, Dreams of the Capital
The following two poems are by Ōtomo no Tabito, an elite
bureaucrat and the father of Yakamochi, the presumed compiler of the
Man'yōshū:
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Table 1: Number and placement of furusato/furinishisato within the Man'yōshū

Lindsay R. Morrison

The Man'yōshū is the oldest and longest waka collection in Japan,
with approximately 4516 poems spread over twenty volumes. At the time
of the Man'yōshū, Japan did not have its own writing system, hence the
collection is written entirely in kanji. Poems themselves are written in
man'yōgana (kanji used to represent Japanese words either phonetically or
ideographically), whereas the prefaces and notes are in kanbun.
Furusato is rendered as both 故郷 and 古郷 within the Man'yōshū,
but there are several instances in which these kanji are read as furinishisato
(meaning “aged/decayed village”). Additionally, there are three instances in
which furinishisato is represented by different kanji than the aforementioned
two: 故去之里 and 古尓之郷 . As furusato and furinishisato appear to be used
synonymously within the Man'yōshū and are occasionally represented by
the same kanji, this paper will also consider poems that contain the word
furinishisato in its analysis. In total, there are twenty-nine instances of
the kanji for furusato or furinishisato contained within poems, prefaces, or
notes, as displayed in table 1 below.

(III: 333)
Asajihara

Plain of shallow reeds:

Tsubara tsubara ni

End to end they choke my heart,

Mono omoeba

These dark thoughts of home—

Furinishisato shi

How the memories come back

Omōyuru kamo

Of the place where once we lived! 2
(III: 334)

Wasuregusa

That I may forget

Wa ga himo ni tsuku

The old home where once I lived

Kaguyama no

By Kagu Mountain,

Furinishisato o

In my undersash I tuck

Wasuremu ga tame

Grasses of forgetfulness.3

Kumo ni tobu
Kusuri hamuyowa
Miyako miba
Iyashiki wa ga mi
Mata ochinubeshi

If I could see the capital,
Rather than drink an elixir
To wing me the clouds,
Youth would bud in me again,
Humble through I am.4

2

Translation taken from Edwin Cranston, A Waka Anthology: the Gem-Glistening Cup (Stanford:
Stanford University Press, 1993), 559.

3

Cranston, 560.

4

Translation taken from Nippon Gakujutsu Shinkōkai, The Manyōshū (New York: Columbia
University Press, 1965), 242.
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(V: 848)

Lindsay R. Morrison

At the time of composition, Tabito was stationed in Dazaifu in
Chikuzen Province. Man'yōshū scholars assume that the “furinishisato” in
both of these poems refers to Asuka, where Tabito spent the first half of his
life, because of the inclusion of Kagu Mountain, which is located near Asuka.
Here, Tabito visibly struggles with his longing for Asuka; fields of shallow
reeds plunge him into dark reverie, to the point where he tucks “grasses of
forgetfulness” (day lilies) into his sash—a practice that was common among
lovesick youths—to distract himself from homesickness.
In the next poem by Tabito, also composed while in Dazaifu,
the referent of furusato is not the poet's childhood home of Asuka, but
rather the imperial capital of Nara. The poem is included in a set of two
poems with the preface, “Two supernumerary poems on longing for home [員
外、故郷を思ふ歌両首 ],” and is believed to have been written during a Chinesestyle utage (banquet), of which Tabito was the host.

In this poem, furusato is not a source of past remembrances, but
rather serves as a life-giving elixir of youth, presumably because it refers to
the shining imperial capital, which was the hub of court culture. It should be
noted that this practice of using furusato to refer to the imperial capital is
exceptional, and, in fact, is only used by Tabito in the Man'yōshū. As will be
explored in the next section, the word furusato most typically refers to the
decaying old capital, which has been abandoned by the court. It is assumed
that Tabito uses the word furusato here to indicate the capital as his former
residence, but probably also to suggest the amount of distance between
Dazaifu and Nara, as usage of furusato implies spatial and/or temporal
distance between the subject and referent.

2. Furusato as the Desolated, Decaying Capital

Aki sareba
Kasuga no yama no
Momiji miru
Nara no miyako no
Aruraku oshimu

When autumn arrives
And the leaves change
Upon Mt. Kasuga,
The decay of the Nara capital
Seems truly pitiable.
(XVII: 3919)

Aoni yoshi
Nara no miyako wa
Furinuredo
Moto hototogisu
Nakazu aranaku ni

The blue-earth
Capital of Nara
Has fallen into decay,
But the cuckoo cries
Just the same as ages past.

The preface appended to 1604 states, “Poem lamenting the old
capital of Nara by Ohara Mahito no Imaki [大原真人今城、奈良の故郷を傷み惜し
む歌一首 ].” The poem was likely composed when the capital was temporarily
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(VIII: 1604)

Lindsay R. Morrison

The poems gathered in this section present furusato as the
space of the deserted, crumbling old capital, having been abandoned by the
court. This is the imagery most commonly associated with furusato in the
Man'yōshū and later imperial waka collections. During the Asuka and Nara
periods, the imperial capital changed locations frequently, and so with each
move, the previous capital came to be called “furusato” within court poetry.
The reason for this naming is presumably because the old capital was at
once both the collective homeland of the imperial court, and also because it
was literally an “old village”—a settlement that had fallen into disrepair and
was now sparsely populated, whose heyday as the center of courtly life had
long ended. The two poems below illustrate this point:

(X: 2289)
The autumn bush-clover
In the old capital
Of Fujiwara
Has bloomed and withered,
Unable to wait for you.
(XI: 2560)
Hito mo naki
Furinishisato ni
Aru hito o
Megukuya kimi ga
Koini shinasemu
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Fujiwara no
Furinishisato no
Akihagi wa
Sakite chiriniki
Kimi machikanete

Lindsay R. Morrison

moved from Nara to Kuni or Naniwa. The poet laments the decay of Nara,
positing furusato as a place that is abandoned and in decline. It is unlikely
to think that Nara could fall into disrepair in such a short amount of time,
thus the perceived destruction of the old capital here might be confined to
the poet's imagination. The crux of this poem, however, is that usage of the
word furusato seems to necessitate imagery of loss and decay.
3919 is one poem in a set of six poems by Ōtomo no Yakamochi
given the following note: “These six poems were composed by Sukune,
Ōtomo no Yakamochi on the fifth day of the fourth month in the sixteenth
year of Tenpyō, when he returned to his former residence in the old capital
of Nara alone [右の六首の歌、天平十六年四月五日に、独り平城故郷の旧宅に居りて、大伴
宿禰家持作る].” Here, too, the capital of Nara is represented as having fallen
into decline during one of the court's short-term relocations to Kuni or
Naniwa. Instead of autumn leaves, however, this poem mentions the crying
of the cuckoo, a bird associated with memories of the past. The crying
of the cuckoo, a resident of the eternal and unchanging natural world, is
juxtaposed with the furusato, a symbol of the impermanence of human
civilization.
The association of furusato with the old, abandoned capital also
made it a suitable backdrop for poems about heartbreak and separation, as
demonstrated by the next two poems:

Is it not heartless
Of you to leave me all alone
In this lonely, old village,
To let me die from my longing?

Poems 2289 and 2560 above depict the separation of lovers, with
the poet left alone in the old capital, their feelings of solitude augmented
by the desolate landscape of the furusato. Furusato is clearly not a locus of
warm community ties and nostalgia here; rather, it is a site of abandonment,
loneliness, and loss.

3. In Comparison with the New Capital
As this final section will show, furusato is frequently juxtaposed
with the imperial capital (miyako) within poems in the Man'yōshū. Two
examples of such are shown below.
(II: 103)
Wa ga sato ni
Ōyuki fureri
Ōhara no
Furinishisato ni
Furamaku wa nochi

Here in my village
We have had a great snowfall,
But in Great Pastures,
Your tumbledown old village,
Snow will fall later, if at all.5
(VI: 928)

Poem 103 is by Emperor Tenmu, addressed to Lady Fujiwara. It
is a teasing, playful poem, where he gently mocks her “tumbledown old
village” as not having received the kind of snow the capital has (in reality,
Ōhara is within ten kilometers of the Asuka Kiyomihara Palace in which
Tenmu resided). In other words, the furinishisato is treated as inferior to the
imperial palace.
A similar sentiment is expressed in the following chōka (long
poem) 928. The poem details Emperor Shōmu's sojourn to Naniwa in 744,
and Naniwa's transformation from a “ruined place” (furusato) to an “imperial
city” (miyako). In this way, the old and new capitals are held in opposition to
one another, with the furusato depicted as old, decrepit, and undesirable—
or as the poem says, “forgotten and unfriended.” Thus, the furusato is
considered to be in a distinctly inferior position to the capital.

5

Cranston, 490.

6

Nippon Gakujutsu Shinkōkai, 101-2.
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Through the land of wave-bright Naniwa,
Regarded by all men as a ruined place
No better than an old reed-fence,
Was left all forgotten and unfriended—
Now that our Sovereign is pleased to dwell
Here at the Palace of Nagara,
Pillared stout and high,
Thence to rule his wide domain,
And the courtiers of eighty clans
Have built their cottages on Ajifu Field,
This place has become an Imperial City,
If but for the time of their sojourn.6

Lindsay R. Morrison

Oshiteru Naniwa no kuni wa
Ashigaki no furinishisato to
Hito mina no omoiyasumite
Tsure mo naku arishi aida ni
Umio nasu Nagara no miya ni
Makibashira futotakashikite
Osukuni o osametamaeba
Okitsutori Ajifu no hara ni
Mononofu no yasotomonoo wa
Iori shite miyako nashitari
Tabi ni wa aredomo

c. Conclusion

References
• Cranston, Edwin. A Waka Anthology: the Gem-Glistening Cup.
Stanford: Stanford University Press, 1993.

Lindsay R. Morrison

As these examples have shown, furusato within the Man'yōshū,
rather than being a site of familial ties and nostalgia, is instead depicted as
a lonely, desolate landscape, bereft of romantic love and human warmth.
In exceptional cases, such as in Tabito's poems, representations of the
furusato/furinishisato are comparable to modern notions of the furusato
as the “home left behind.” However, furusato in the Man'yōshū is most
generally associated with separation, loneliness, heartbreak, loss, decay,
and impermanence. Furthermore, furusato is a site where opposing/relative
concepts converge: the old capital and new capital, prosperity and decay,
humans and nature, love and loss, present and past, memory and oblivion.
These differences in how furusato is represented in the Man'yōshū (and waka
as a whole) should be considered separately from modern notions of the
term, leading to a more comprehensive understanding of furusato as both a
word and a cultural trope.

• Kojima, Noriyuki, Masatoshi Kinoshita, and Haruyuki Tōno,
eds. Man'yōshū, 4 vols. Tokyo: Shōgakkan, 1994-6.
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• Okada, Kikuo. “Kodai bungaku ni okeru kokyō: Man'yōshū o
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Japanese So-called Traditional Kites, Museums… and Art

Cecile Laly
CREOPS, Paris-Sorbonne University and International Research Center for Japanese Studies
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This short paper intends to raise questions about the preservation
of Japanese kite culture and the way in which these objects have been
considered since the second half of the 20th century. It summarizes an
ongoing research project along with questions and hypothesis that will be
verified in the near future.
When people become aware of the risk of the disappearance or
loss of cultural objects, in response, they develop a desire to undertake
actions toward the preservation of these objects. These actions are often
the efforts of individuals who are enthusiastic connoisseurs of the subject.
In the case of kites, it has been very much the same. Since the second half
of the 20th century, kites rarely tempt the children who do not have the
space to fly them in streets surrounded by high buildings in big cities and
who are the recipients of mass produced, industrial, and high technology
baubles which have replaced traditional handcrafted toys. As a consequence,
the number of professional kite makers has drastically decreased over time.
In the 1960's, in correlation to the decrease of the number of kite makers,
a movement to preserve Japanese kite culture arose thanks to the efforts
of the individual enthusiasts and the thriving economy of the country
that allowed those people to satisfy their interest. These kite enlightened
amateurs followed a typical “inventory, preservation, and dissemination”
approach. Indeed, they traveled all around Japan, collecting kites and
kite paintings from each region of Japan (and also from other places in
Asia, mostly South Asia). For each object they wrote down the name of
the kite and of its maker along with dating information; as a result, in the
early 1960's, the first private collections of Japanese traditional kites were
constituted, at the same time the first books focusing on Japanese kites
started to be published by some of these collectors, and these very same
people also established in 1969, a national association called the “Japan Kite
Association” (nihon no tako no kai). As for the first kite museum, a private
establishment, it opened in 1977 in Nihonbashi, Tokyo, thanks to Shingo
Modegi 茂出木心護 (1911-1978), one of the leaders of the amateur community
during the three decades that followed the Second World War. It seems that
only then the Japanese government began to support the preservation of
the rich and varied culture of Japanese kites, as for example, by opening five

v

1

Higashiōmi Giant kite festival used to be held in late May every year, but since a fatal accident
occurred in 2014, it has been suspended. It consisted of a giant kite of 13 meter high per 12
meters wide being flown by several dozen inhabitants of the area. The Hamamatsu Festival is
held every year between the 3rd and the 5th of May. Every year, more than 170 machi participate.
They fly kites to celebrate the newborn babies of the neighborhood.
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small part dedicated to the local festival, with the majority of the exhibition
dedicated to a presentation that recalls the catalog-like books produced by

Cecile Laly

more kites museums between the late 1980's and the early 1990's, benefiting
from the help of the aforementioned amateurs who had previously gathered
objects and knowledge.
During the 20th Century, kites have been increasingly considered as
objects that are not only scientific (i.e. how to fly) or used for entertainment
(i.e. toys for kids or amateurs), but also as objects that should be kept
in museums as part of the Japanese cultural heritage. In addition to the
previously mentioned private kite museum in Tokyo, there are currently
four public kite museums in Japan: the Hamamatsu Matsuri Kaikan
(Hamamatsu, Shizuoka Prefecture) which opened in 1985; the Ikazaki Kite
Museum, (Uchiko, Ehime Prefecture) which opened in 1989; the Higashiōmi
Giant Kite Museum (Yōkaichi, Shiga Prefecture) which opened in 1991;
and the Shirone Kite Museum (Shirone, Niigata Prefecture) which opened
in 1994. There was also a fifth public kite museum (the Giant kite Hall,
Kasukabe, Saitama Prefecture, which opened in 1990), but the earthquake of
the 11th of March 2011 irreparably damaged the structure of the building, so
it was forced to close. In addition to these institutions specifically dedicated
to kites, there are also kite collections kept in other types of museums; for
example, a large collection of kites is part of the collection of the National
Museum of Ethnology, Osaka; some Magoji kites are kept in the Kitakyushu
Museum of Natural History & Human History; since the early 2010's, the
Hike Ichirō collection and the Tawara Yūsaku collection are kept at the
Museum of Hōsei University; and for few years already, the Kimura Kaoru
collection has been held by the Osaka Museum of History.
Now that the locations of the various museums' kites collections
in Japan have been identified, several questions emerge. What process
was taken to establish these public institutions and the formation of these
collections? What strategies are in place to preserve the Japanese kite
heritage and to give communication about it to the public? Is the goal of
these kite museums really to protect the Japanese kite culture? Indeed, a
quick visit to the four places raises calls into questions the main purpose
of these public institutions: is it to preserve the Japanese kite culture or,
rather, is it to coordinate and centralize the organization of a festival,
which creates social ties and potentially generates tourist activities? As a
matter of fact, these four public museums offer different kinds of displays:
in Higashiōmi and Hamamatsu, the focus is placed on the kites used in the
festivals1 of both cities, while in Ikazaki and Shirone, the museums offer a

Cecile Laly
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the amateurs and which illustrate the variety of kite models that can be
found across Japan, together with some old woodblocks of kite decoration,
and ukiyo-e that feature kites. In the case of the Shirone Kite Museum for
example, this is not surprising; the collection was initially put together by
three local amateurs Kazuo Tamura 田村和雄 (1929-2017), Hiromi Endō 遠藤
裕己 (1941-), and Atsushi Makiguchi 巻口厚志 (1956-); and of those three, the
last person mentioned, Makiguchi Atsushi, is also a private collector who
owns about 600 kites from all across Japan.
In addition to these four public kite museums, until recently, as
mentioned above, there was also a fifth institution. There is no doubt that
a study of the case of the Kasukabe Giant kite Hall which closed in 2011
should also provide interesting information about the way the so-called
traditional kites are considered in Japan today. In the late 1980's and the
early 1990's, when the economy bubble exploded, the government offered
to help as well as subsidize the preservation of the Japanese kite culture.
But when the Tōhoku earthquake damaged the museum building in 2011,
the museum was temporarily closed for security reasons. Then, in 2014, a
vote for permanent closure was made. A study of the process that led to the
decision of the permanent closure and the faith of the collection, in a period
when the Japanese economy is not as vivid as at the time of its opening,
should offer an interesting perspective of how the Japanese so-called
traditional kites and Japanese kite culture are now considered, and to which
extent this consideration is related to the wealth of the Japanese economy.
Moreover, in these public kite museums—whether the focus is
put on the local festival or on the variety of the Japanese kites culture—,
and in other types of museums, such as ethnographical museums, kites
are mainly referred to as handicrafts. During the festival, they are also
considered craft objects that are a means to an end (the end being the
festival). But when we listen to Japanese amateurs and professional makers,
it is clear that the quality of the kite paintings are essential to judging the
value of the kites; as important as they are, the balance and beauty of the
bones alone are not enough. For that reason, some professional makers
who were not skilled enough with a brush ordered shitae (model) of kite
paintings to be done by painters and artists in order to reach the expected
high standards. Furthermore, since the end of the 20th century, in foreign
projects involving Japanese kites, the objects are often endowed with an
artistic value, which has also blurred the line between art and craft. In 1980,
the American sculptor Tal Streeter published a book titled The Art of the
Japanese Kite. In the early 1990's, the Goethe Institute of Osaka organized a
collaborative international project and a traveling exhibition titled Pictures
for the Sky: Art Kites which brought together international artists to do the
kite paintings and Japanese kite makers to build the bamboo structure of
the produced pieces. The Haifa museum—The Tikotin Museum of Japanese
Art, held two monographic exhibitions on Japanese kites: one in 1996, titled
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The Kite Craze. The kites of Toki Mikio; and one in 2017, titled Battle Kites
from Japan Created by artists Endo Hiromi and Kazama Masao. In 2004, the
book Japanese Kite Prints: Selection from the Skinner Collection was published
by the University of Washington Press. In 2013, May Louise Schlotzhauer, a
student of Art History from the University of Oregon wrote a master thesis
on baramon kites as emblems of Gotō islands. And I, as a Doctor of Art
History, was selected in 2013 by the quai Branly Museum in Paris to analyze
their Japanese kite collection.
When we look at the making of the above mentioned collections,
exhibitions, and projects, the classification of the Japanese traditional kites,
sometimes referred to as folklore, sometimes as craft, sometimes as art, is
unclear; so it should be interesting to look at the potential phenomenon of
the “artification” of these singular objects. The concept of “artification” has
been analyzed and described by Roberta Shapiro and Nathalie Heinich in
the book De l'artification: Enquêtes sur le passage à l'art (Paris: EHESS, 2012),
as the transformation of a modest daily practice into an activity instituted
as art and defined as a new genre. Although the context investigated in
the book is different—Shapiro and Heinich focused on a French corpus—
and they mention in their introduction that the precise process they
discuss probably cannot be applied to another country, it does offer a
methodological approach that should produce interesting results in the
case of the Japanese so-called traditional kites. For example, a focus on the
vocabulary used to talk about kites and the messages transmitted in the
support of the kite culture by the Japanese government, compared with
the vocabulary and the actions of the Japanese and the foreign amateur
community, should enlighten the different strategies in use. And at a time
when cultural budgets are restricted, it should be interesting to identify if
the public and private actions are complementary, or on the contrary, if they
sometimes stand in the way of each other, in the definition, preservation
and transmission of the Japanese kite culture.

Mutinies in Manchuria 1928-1931: on interface between domestic
and international criminal jurisdictions

Omi Hatashin
Osaka Jogakuin (Wilmina) University

(1) Introduction

The present author approaches this question firstly by analysing
a series of events which led to the collapse of the military discipline in the
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(2) Methodolog y Step One

Omi Hatashin

There has been renewed interests in the International Military
Tribunal for the Far East (Tok yo War Crimes Trial, 1946-48) among
international criminal law specialists, since the publication of Boister and
Cryer (2008a), which provides a legal analysis of the Tokyo War Crimes Trial,
based on Pritchard's (1998-2005) massive 124 volumes which chronicled
the proceedings and judgment of the Trial. The relevant documents are
helpfully abridged in a single volume consisting of 1470 pages by Boister
and Cryer (2008b). The Northcroft Collection (Ruxton, 2016) might shed
a further light on the judges' attitudes towards the justification of the
crime against peace which the defence argued was an invalid retrospective
enactment. The academic discourse has been centred around Judge Pal's
dissenting opinion in favour of the defence and the majority's, Judge Webb's
and Judge Röling's diverse opinions in favour of the prosecution, based on the
Nuremberg precedent, on natural law, and on the necessity of maintaining the
post-war order, respectively (Boister and Cryer, 2008a, pp. 277-300).
So far, however, there has been little, if any, justification of the Tokyo
War Crimes Trial, with reference to the subsidiarity principle of international
criminal law, that is, that the subsidiary jurisdiction of international criminal
law intervenes where, and only where, the primary jurisdiction of municipal/
domestic criminal law fails for one reason or another. The principle is residual
and now confirmed, as opposed to being enacted, in articles 17 and 18 of the
Rome Statute of the International Criminal Court of 1998. A research question
is this. Can it be said that because Japan failed to institute proper criminal
proceedings against certain individuals under Japanese law, the Tokyo War
Crimes Trial was instituted as a substitute? An affirmative answer justifies the
international trial and underlines the importance of comparative law approach.

v
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Japanese Army, particularly (a) the failure through oversight in the decisionmaking between Cabinet and Palace to bring criminal proceedings against
those who had procured the killing of Chang Tsolin, a Chinese warlord
in Manchuria on 4 June 1928, and (b) the promotion to the disciplinary
position of the General Staff, of those who had forged evidence to justify
the initiation of hostilities in Manchuria on 18 September 1931. It is this
paper's case that the killing of Chang Tsolin in 1928 constituted ‘murder’
under article 199, Japanese Criminal Code 1907 which was applicable
extraterritorially to any Japanese national under article 3, subparagraph 6
of the same Code; and that a commanding officer who initiated hostilities
against a foreign country without lawful reason was guilty of an offence
under article 35, Japanese Army Criminal Law 1908. On the failure to bring
the murderers of Chang to justice, this paper relies on the earlier studies of
Nagai (2003). It is this paper's case that under the particular circumstances
of the case to which Tokyo War Crimes Trial refers in terms of the ‘Mukden
Incident’ of 1931 (Boister and Cryer, 2008b, p. 319), that colonels on the
Staff of the Kwantung Army, Col. Itagaki and Lieut.-Col. Ishihara, procured
the unlawful initiation of hostilities in Manchruia, with their full knowledge
that the central military authorities in Tokyo, e.g. Gen. Tatekawa on the
General Staff, had been planning a ‘solution of the Manchurian question’
in such a way as they hoped was acceptable for the Japanese government
and those of the other Great Powers, Itagaki's and Ishihara's unilateral
conduct would be called ‘mutiny’ in English. While comparisons with
contemporary military laws of other countries must be largely left to future
research, ‘mutiny’ under section 6, the Armed Forces Act 2006 of the United
Kingdom, is committed where ‘a person subject to service law, … in concert
with at least one other person subject to service law, [either] acts with the
intention of overthrowing or resisting authority; or disobeys authority in
such circumstances as to subvert discipline’. So, mutiny as such seems to
cover the type of conduct in question. Furthermore, it is this paper's case
that even if the crime of aggression or the crime against peace had not been
crystallised as a rule of customary international law at the relevant time, the
relevant conduct of Itagaki and Ishihara in Manchuria in 1931 constituted
the capital offence under Japanese military criminal law. The Tokyo Trial
did find Itagaki guilty, among others, of aggression between 18 September
1931 and 2 September 1945 against the Republic of China (Count 27; Boister
and Cryer, 2008b, p. 605), and hanged him but he and Ishihara ought to
have been court-martialled and shot by a firing squad under Japanese law
for the same conduct in any case. Therefore, there is an interface between
international and municipal criminal jurisdictions.
Two reservations must be made here. First, Itagaki and Ishihara were
colonels on the Staff of the Kwantung Army and as such not a commanding
officer who could commit the offence under article 35, Japanese Army
Criminal Law. The relevant commanding officer was Gen. Honjo who was

To answer the research question, it is also necessary to analyse
how the failure on the part of the Japanese criminal justice system to punish
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(3) Methodolog y Step Two
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not indicted before the Trial. Under the legal authorities of today, it is
difficult to maintain Itagaki's and Ishihara's liabilities for such an officespecific offence (Sonderdelikt) because they did not hold the relevant office at
the relevant time, but the legal authorities of their time allowed it where the
relevant office was abused by subordinate support staff (Dai, Han, Taisho
4 [1915], May 13, Keiroku, vol. 20, p. 838; Dai, Han, Showa 15 [1940] April
2, Keishu vol. 19, p. 181). Second, the actus reus (guilty conduct) of offences
tend to be defined differently between international law and municipal laws,
and between municipal laws. The definition changes over time in a single
jurisdiction. For example, article 35, Japanese Army Criminal Law 1908 was
a modified version of article 75, Draft Japanese Army Criminal Law 1880
which in turn was derived from article 226 of the French code de justice
militaire of 4 August 1857 for the land force (Endo, 2003, p. 134n). That
French article was purported to punish by death any commanding officer
who, without provocation, order or authorisation, directs or makes someone
direct an armed attack against any military or civilian person of any allied
or neutral power (Foucher, 1858, p. 720). Article 75 of the Japanese Draft
of 1880, extended the remit of protection to civilian or military persons of
another state, whether ally or neutral or not, who displayed no hostility
(Endo, 2003, p. 136). While the article was removed in the enactment of
1881, Article 35 of the Japanese Law of 1908 revived it after removing any
reference to ‘person’ (Endo, 2003, p. 136). It reads, ‘a commanding officer
who initiates hostilities against a foreign country without lawful reason
shall be punished by death’ (Kurimoto, 1942, p. 16).
A couple of factors seem to have influenced such changes. Firstly, the
French code de justice militaire was ad hoc rules of military discipline applicable
in time of war, whereas Japanese military laws were permanent enactments
applicable in time of both war and peace, with particular emphasis on the
maintenance of discipline in time of peace on account of a series of mutinies
which disturbed the early Meiji Government (Endo, 2003, p. 139). Japan had a
couple of precedents in this respect, back in 1863, in which two rebel provinces
unilaterally waged wars with one or more of Western powers, while the central
government remained evasive about its responsibilities. Secondly, Japan's
renewed codification of criminal laws and procedures in the early twentieth
century was characterised by the preference of the terse German style to the
elaborative French style. These two factors in combination created Article 35 of
the Law of 1908, which was apparently designed to punish any unilateral warmaking by a commanding officer.

The systemic failure of the Japanese criminal justice system
justifies the inter vention of an international jurisdiction. Still, the
legislative history of article 35, Japanese Army Criminal Law 1908 suggests
that the article was rather unique to Japan and as such, unlikely to be shared
by other jurisdictions. Then, how helpful is the Japanese example in wider
interests of the future administration of international criminal justice?
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(4) Tentative Conclusions
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the relevant offences under Japanese law helped escalate the Japanese war
in China. The primary source in this respect is Imamura (1956) but Shinmyo
(1975) is also important in suggesting that the Kwantung Army in 1931
repeated the same pattern of mutinous behaviour as in the murder of Chang
Tsolin in 1928. In 1928, the Army planned to kill Chang ‘lawfully’ in a battle
by sending a division to the Great Wall under Cabinet authority in order to
put Manchuria under direct Japanese control. However, the Army failed to
persuade the Navy, which feared damage to Japan's relations with the USA.
So, the Kwantung Army unilaterally killed Chang. In 1931, the Kwantung
Army acted even before the Army's plan reached the Cabinet stage. Imamura
(1956) explains how the promotion of Ishihara, who was guilty of the mutiny
of 1931, to the disciplinary ranks on the General Staff in 1935, provoked
more mutinies on the part of the Japanese armies in China, which defied
all the efforts of the governments of China and Japan, including Ishihara's
own endeavours, for a cease-fire. The resultant war between China and
Japan was the root cause of Japan's subsequent war with the USA and Great
Britain. Of course, the whole process is very complex, and this paper is by
no means purporting to deny any Chinese or any other factor to the war.
Having said that, Ishihara's series of endeavours in the course of 1937 to
nudge the Foreign Ministry, the Navy, the Palace and Germany to step in,
to make peace in China in vain, were only explicable with reference to his
awkward inability to discipline his mutinous subordinates. Imamura (1956)
explains the reason with reference to the Kwantung Army's unilateral plot
in Inner Mongolia in 1936. Ishihara flew from Tokyo to stop the plot. Lieut.Col. Muto, who was later indicted before the Tokyo War Crimes Trial and
hanged, asked Col. Ishihara whether he was simply transmitting the War
Minister's and the Chief of the General Staff's order without Ishihara's own
heart in it. When Ishihara angrily told Muto that the order was Ishihara's
own, Muto remarked that that was the last thing he had expected because
Muto and his colleagues were simply following Ishihara's example in 1931.
As they burst into laughter, Ishihara was embarrassed and unable to restrain
them (Imamura, 1956, pp. 69-71). Also, the appeasement of the mutinies
in Manchuria occurred against the backdrop of those against the civil
government in Tokyo in 1932 and 1936, which Shillony (1973) documented.

For the following reasons, it would be helpful for processes
involved in some cases. First, whatever the legal technicalities, the systemic
failure of the Japanese criminal justice system can be explained in terms
of a series of appeasements of mutinies. Second, in general terms, it would
be legitimate to ask which model of aggression is more widely applicable
in future, especially in Asia and Africa, the Nazi dictatorship model or
the Japanese model of appeasement of mutinies. This paper suggests that
the answer is rather equivocal as both or either may apply. Therefore, it is
important to learn lessons not only from the Tokyo War Crimes Trial itself
but also from the failures of military criminal justice in Japan.
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This paper offers a retrospective on psychiatrist Felix Guattari's
fascination with ‘Japan’. It looks at the possible meaning of a Guattarian
Japanology and speculates on what this might symbolize today. The paper
also addresses why Guattari's vision of Japan—a beacon of hope uniting the
‘global South’ with the ‘global North’—has not been realized. It concludes by
looking at the possibility of an applied Guattarian studies in Japan. In the
first part of the paper, topics of interest to Guattari will be reviewed. These
include architecture (Shin Takamatsu etc), yakuza and the Sanya district of
Tokyo, the ‘mental pollution’ of otaku culture, J-Pop and manga, art (Jean
Tinguely, Butoh and Min Tanaka, Keiichi Tahara etc). We shall be asking
how Guattari's perspective offers fresh insights into life on the archipelago.
The second part of the presentation will summarize several interviews with
leading Gilles Deleuze and Guattari scholars as well as Japanese intellectuals
about the current status of Japanese philosophy and how Guattari and
philosopher Gilles Deleuze are still important for decoding contemporary
Japanese life.

v

A Study on the current situation of tourism in Niigata Prefecture

Blendi Barolli
Senior Lecturer, Niigata University of Management

Introduction

General Information
Niigata Prefecture has an area of 12,584 ㎢ , where 173,100 ha is
farm area, and is inhabitable about 35.8%. The Natural Park Area is about
25% and the 2017 estimated population is about 2,262,913 as of January first

27
Research Reports

Key words: Niigata tourism, attraction, promotion

Blendi Barolli

It is well-known that tourism contributes to people's livelihood,
comfort relaxation and recreation. Tourism also offers opportunities for
multiple exchanges to strengthen the relations between people of different
communities, and it contributes to the revitalization of regional economies
as well. Every prefecture in Japan is making efforts to attract a large number
of tourists, both domestic and foreign.
Niigata Prefecture is situated along the coast of the Sea of Japan
in the Chubu Region. It is very famous for its high quality rice (Koshihikari)
and Japanese sake, and it is blessed with beautiful coastal and mountainous
scenery. The prefecture offers many spectacular festivals and firework
displays in summer as well as skiing in winter and hot spring bathing yearround. Clear water, panoramic views and delicious traditional foods are all
there for Japanese and foreign tourists to enjoy.
In 2008, Niigata Prefecture implemented its first 5-year Tourism
Promotion Action Plan, followed 5 years later by the second such plan.
Despite the concerted efforts of local governments and civic associations
throughout the prefecture to increase the number of tourists, the results so
far have been disappointing.
This research is based on data, statistics and field survey. After
first investigating and analyzing the current situation the paper will
propose some policy and strategy recommendations which may be of value
towards increasing the number of tourists.

v

20181. The average annual temperature is about 13.9℃ 2.
Location: Niigata Prefecture is situated along the coast of the Sea of Japan
in the Chubu Region.

Blendi Barolli
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1

Niigata Prefecture homepage, https://secure.pref.niigata.jp/tokei/1356886017226.html, last
visited on February 20th 2018.

2

Enjoy Niigata Homepage, Niigata, Japan Official Travel Guide, http://enjoyniigata.com/en/plan/
access/index.html, last visited on February 22nd 2018.

Blendi Barolli

Source: Enjoy Niigata Homepage, Niigata, Japan Official Travel Guide,
http://enjoyniigata.com/en/plan/access/index.html, last visited on February 22nd 2018.
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Implementation for the Tourism-oriented Prefecture Strategy:
and Action Plan Development

In January 1st, 2009, Niigata Prefecture announced the “Niigata
Tourism-oriented Prefecture Rules and Regulation Implementation”. At
the same time, it declared: “The Development of Niigata Prefecture Great
Tourism Exchange, (DC=Destination Campaign, Taiga Drama, etc.) not as a
transient manner but to expand to medium to long term initiatives”.
Niigata Prefecture enforced in 2009 the “Implementation for the
Tourism-oriented Prefecture Regulation”. It set forth that Niigata prefecture
focuses on tourism, and not only the administration, but also private and
the prefectural people aim together to promote tourism.
Below are some details;
Article 2: Basic Principle
• All private business, prefectural people and local administration
should work together for the promotion of tourism.
• Assume a warm attitude and hospitality toward tourists so

Research Reports

Establishment of Rules and Regulations,

they can visit Niigata many other times
• Aiming to realize a society where all citizen loves their home,
Niigata

Article 8: Basic Objectives
• Promotion of revisiting (repeater) by improving satisfaction
• Strategic initiatives based on survey and analysis of tourism
trends, markets, demands, etc.
Article 10: Action Plan

Index

Last results

Quantitative indicators

Percentage of

Autumn 2014-Summer

40% in 2021

satisfaction degree

2015

“very satisfied” of the

19.3%

prefecture as a whole
Niigata prefecture

53% in 2015

58% in 2021

77,447,000 in 2015

80,000,000 in 2021

10,260,000 guest nights

increase up to

repeat rate
Indentation number
of tourists
Lodgers number

1,000,000 or people
or more in 2021
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うまさぎっしり・魅せる新潟アクションプラン～ Policy Objectives 2017-2021

Blendi Barolli

It was formulated as “Niigata Prefecture Tourism-oriented
Prefecture Promotion Action Plan” and the current plan is planned for 4
years from year 2017.
In the plan, the numerical targets are set from the viewpoint of
“increasing the satisfaction degree of tourists”, “increasing the number
of tourists as well as the number of repeaters” and “getting them to stay
longer”.
Based on the “Niigata Satisfaction Survey Results” the “very
satisfied” layer of is said to be easy to lead to repeat, so Niigata prefecture
aims for further improvement. Prefecture will also aim to improve the
“repeat rate” layer of the tourist that have visited Niigata for two times.
Below is the table of concrete objectives for the next 5 year period

Index

Last results

Quantitative indicators

Average number of

1.30 nights in 2015

More than national

lodgers per capita

average (2.7
nights est.)

Number of foreign

188,624 in 2015

500,000 in 2021

356 in 2015

It exceeds 345 cases

lodgers (Sum total)
Number of holdings of
large-scale conventions

every year and holds

(conferences,

“tournament, academic

conventions, academic

society etc.” more than

conferences, etc)

70 times every year

Number of international

30 in 2015

34 in 2021

conferences held

Priority policy in implementing tourism promotion measures

In the action plan, in addition to the priority policy mentioned
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1. Increasing the number of guests from the metropolitan and
Kansai areas utilizing various factors such as the convenience of
transportation between the prefectures with high-speed trains
and highway networks because of the Tokyo Olympics and
Paralympic Games
2. Attracting g reater numbers of foreig n tourists based on
strategies by nation (region) especially from Northeast Asia,
Taiwan, Australia and new markets such as Southeast Asia,
Europe and the United States
3. Promoting attractive activities making full use of the scale
merit by wide-area cooperation among other prefectures and
prefecture cities, towns and villages
4. Cooperating with municipalities and sightseeing officials,
etc. Expansion of exchange population including repeaters by
creating a charming touristy destination with a story based on
regional tourism strategy.
5. Enhancing a global standard Wi-Fi environment, promotion of
information and full utilization of SNS

Blendi Barolli

Translated by author based on the:
“Niigata Tourism-oriented refecture Strateg y, Rules and Regulation”.
Source: Niigata Prefecture homepage:
http://www.pref.niigata.lg.jp/ HTML _Simple/25/518/niigata-kanko-keikaku29-32.pdf,
last visited on February 22nd 2018.

above are the following other three pillars for the tourism promotion.

Niigata Prefecture tourism by data
Number of tourists in Niigata from 1989-2016

Source: Mr. Sofuku, Director of Niigata Prefectural Tourism Association
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II.

Blendi Barolli

1. Strategic measures to realize tourism-oriented prefecture
Exploit Niigata traditional food to improve the satisfaction
of tourists and hosting the “International Gourmet Grand
Prix” which gathers local gourmet from domestic and foreign
countries and sends the appeal of food nationwide. For example,
“Kashiwazaki tai chazuke” which got the overall ranking first
place here is also starting to show certain achievements such as
winning the Grand Prix even at the nationwide gourmet event.
2. Development of infrastructure for the realization of tourismor iented pr efec t u r e. A s a conc r ete ex a mple of v a r iou s
infrastructure development for the realization of the tourismoriented prefecture, there are many efforts to enhance and
streng then the acceptance system of tourists, such as the
development of regional resources that consider the landscape,
and the training of human resources that contribute to tourism.
3. Foreign travelers and conventions invitation. As a concrete
example of attracting foreign tourists and conventions, to
encourage foreign travelers to visit, Niigata is promoting
promoting local fairs and participation in tourism briefing
sessions and is also working on attracting inter national
conferences.

Let see first the number of tourists. Tourist entrants are the total
number of people who visited each sightseeing spot in the prefecture. So,
for example, if the same person goes to Niigata City Aquarium and on the
same day goes to Yaihiko Shrine, it is counted as one person. In addition,
sightseeing spots include events, beaches and ski resorts.
The number of tourists peaked at 81,804,000 in 1996 and became
to decline, and it is fluctuating due to various factors.
For example;
• The peak of entering was year 2009 because the “Great
Tourism Exchange Year” Plan launched by Niigata Prefecture
and NHK Drama “Tenchijin” aired, as well as the “Toki Meki
Niigata National Body” was held.

• The opening of Hokuriku Shinkansen line in 2015 increased
greatly the number of tourists due to many large-scale events
such as Earth's art festival, etc.

The table below shows the positioning of Niigata Prefecture nationwide.

Source: Mr. Sofuku, Director of Niigata Prefectural Tourism Association
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Tourist related statistical data (Niigata Prefecture Ranking)

Blendi Barolli

• The prefecture has suffered from many disasters, the impact
of rumor damage caused by the Chuetsu Earthquake of 2004
and the 2007 Chuetsu offshore earthquake affected not only
the suffered area but also the entire prefecture. In addition,
due to the impact of the Fukushima Daiichi Nuclear Power
Plant incident in 2011 due to the Great East Japan Earthquake,
the year fell sharply under the nationwide self-restraint mood.

Economic outcomes from tourism
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Tourism an industr y w ith a ver y broad base in which are
involving a wide range of people in many areas. Its economic effects range
not only from the lodging industry but also from the service industry to the
commercial and transportation industries.
The data below show the amount of revenue from tourism
industry (Japanese yen).

Blendi Barolli

Regarding the number of visitors including prefecture citizens
and other prefecture visitors, it is the ranked 13th largest after the Tokyo,
Hokkaido, Kyoto and other prefectures which are popular especially from
foreigners.
However, since Osaka and Fukuoka do not conduct surveys, is supposed that
it will be a little lower, but since the population size of this prefecture is
15th place nationwide, it is a reasonable ranking.
On the other hand, it stands in 14th place nationwide for the
lodgers.
As sightseeing tours accompanied by accommodation and staying
have high economic effect, it is important not only to increase the number
of entering simply, but also to increase the number of lodgers.
As Niigata prefecture is characterized by wide prefecture land,
there are many Niigata citizens tourists that travel within the prefecture.
At the same time because the transportation convenience networks such
as expressways and Shinkansen are being developed, it is supposed that for
example, a day ski trips are higher.
Providing a strategy that tourists from other prefectures and
from outside the country stay and lodge in Niigata and let them drop money
is imperative.

According to this, the total consumption amount of tourism in
the prefecture in 2010 is 415.9 billion yen, including the economic ripple
effects of 564.4 billion yen.
This accounts 3.4% of the total gross output in the prefecture, far
exceeding the agriculture, forestry and fishery industry (2.2%), electricity,
gas and water industry (2.6%).
Furthermore, tourism industry has 54,000 employment effect,
which accounts 4.4% of the total number of employed people in the
prefecture as well as it brings a 40.6-billion-yen tax revenue effect.
So, we can say that tourism industry is one of the most important industries
for Niigata.

Conclusion

I wish to thank the Director of Niigata Prefectural Tourism
Association Mr. Sofuku, for providing me very valuable data.
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T he basic concept for a prefecture built on tourism is the
realization of “prefecture-building that provides a good living habitat and
a good place to visit” whereby the people living in that region can have a
stronger recognition of its “highlights” and the people visiting the region
can also feel the “highlights” even more strongly.
It should also be a society in which nature and the environment
are cherished and closely interact with the international community.
Comprehensively establishing a strategy toward a prefecture built
on tourism that may consist of analyze and recognize own charms, so that
citizens themselves learn to love the land in which they live and have pride
in their society as well as learn from other people, which mean examine the
experiences of successful prefectures.
Developing a system whereby organizations and agencies
concerned make concer ted effor ts under the initiative of the local
government. Local educational, cultural institutions and practices must be
more responsive to local needs. Original and authentic forms of cultural,
social, and environmental capital must be used as the basic resource for
employment regeneration.
At the end, the current tourism trends are looking for a more
direct relationship with the communities and their customs and traditions,
so rural and agricultural tourism as well as gastronomy must be considered
as determining factors.
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The impact of dementia cafe which is held in the University.

Nakajima Hiroko
Fukuyama Heisei University

Nakashima Tomoko
Kobe University of Welfare

In Japan the number of people over sixty-five is about 33,920,000
and the aging rate is 26.7% in Japan. The rate of aging is the fastest in the world.
People with dementia will be more than 7 million in 2025. It means more than
one in three people will have dementia or MCI (Mild Cognitive Impairment).
I n 2 013 , “ D ement ia r e cog n it ion pr omot ion 5 yea r pla n
(Orange Plan)” was implemented. The purpose is an early stage check and
correspondence, development of medical and support services, daily life
and family support in local communities. In this plan, a Dementia Cafe was
introduced as a plan to understand dementia and to improve support systems
in local communities and families.
was put into effect, and, in that policy, Dementia Cafes are expected to be
implemented in all towns and villages by fiscal year 2018.
Dementia cafes were started in 1997 in the Netherlands. At the
cafe, people with dementia and their families, local residents, caregivers and
the experts such as doctors and care workers volunteer, to provide counseling,
and exchange information about care for those with dementia. In Japan, the
numbers of dementia cafes are greatly increasing after the inset of the dementia
policy (new orange plan). There were more than 2000 cafes in 2015 and there
are new ones every month. Most of these cafes are run by medical and social
welfare cooperation.
There is a dementia cafe which opens at the university. The name
is Heidai dementia cafe. There are only 3 cafes in university in Japan. This cafe
was opened in 2016 as a welfare department new project.

1. The purpose of this paper.
In this paper, first, we want to pick up what the unique point of
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In 2015, promotion of the dementia policy (New Orange Plan)

Nakajima Hiroko, Nakashima Tomoko

First

v

Heidai dementia cafe. And second, we discuss what students learn from staffing
and managing dementia cafes.

2. Background of the study
There are some studies about the effect of dementia cafe on the
profession, on families and people with dementia. However, there is little
reference about what students can learn from working at dementia cafe. So we

3. Study method
A questionnaire was given on July 27, 2017 to 26 students who
belong to a Fukuyama Heisei University welfare department who want to be
social workers or care workers, and who had participated in Heidai dementia
cafe. There were 22 completed responses. 84.6% of those distributed.

4. Unique point of Heidai cafe

As an organizer, it is hard to attract people to the cafe. There are
many cafes that closed due to lack of attendants. 53% of dementia cafes were
held in hospital and nursing homes where people don't want to enter willingly.
In comparisons, only 6% of dementia cafes were held in local restaurant and
cafes where people may come together easily.
University is a good place to meet because there is a big parking
area, natural and refreshing atmosphere. As a result, there are about 80 people
come every time.
2) College students are the staff at the cafe.
The staff in this cafe are not only university teachers and specialists
in welfare but also university students who want to be social workers or care
workers.
Participants say “When I meet and talk to young people, I feel
stronger and refreshed!” As we can see, students' participation brings energy to
the cafe.
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1) This cafe is held in a university.

Nakajima Hiroko, Nakashima Tomoko

decided to study it.

Students prepare seasonal origami coasters and walls are decorated
with flowers made of balloons. They make an effort to make the cafe cozy. They
prepare these things in their free time and in the class (picture 1).
3) A lecture of supporting people is taught at this cafe.
Heidai cafe is a learning cafe which has a program to help
participants become a supporter of people with dementia (picture 2).
There are lots of learning cafes, but it is rare for one to have a
program like this. This program was set up by the government to build
psychiatric social workers and nurses who major in dementia. These lecturers
write lecture in order to offer new information to the people who participate
every time.
Table1) Time schedule of Heidai cafe
Open cafe

13:30

Lecture

14:00

Exercise

14:10

Lecture

14:40

orange ring presentation

15:10

Cafe time (Q&A)

15:30

Close cafe

Picture 1) Heidai cafe space.
Staff wear orange parka.
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13:00

Picture 2) Program to be a supporter
of people with dementia at
lecture room in University.

Between 13:30 and 14:40, there are two lectures. In this lecture,
participants learn about the symptoms of dementia and how to properly
understand what sufferers see and want.

Nakajima Hiroko, Nakashima Tomoko

up communities kind to dementia sufferers. Lecturers of this program are

After this lecture, participants can get orange ring which is proof
of understanding about dementia so far.
4) No entry fee.
Before and after the lecture, participants can choose from more
than 10 types of drinks. Most cafes charge on entrance fee. At other cafes,
participants pay from 100 to 2,000 yen. This one is all free because we are
funded by Fukuyama city.

More than 80% of dementia cafes in Japan are managed by single
organization like a Social welfare corporation or medical cooperation. There
are only 3 percentage managed by more than one organization. Heidai cafe
is managed by a few organizations including social welfare corporations,
welfare companies, nursing care centers, and residents' self-government
organization. With these groups attending, we can gather lots of people and
learn more about how to manage cafe.
6) T he seat s a re a r ra nged for eas y conversation w it h
professionals

don't wear a name tag.) Professionals sit in groups labeled, according to their
field of study nurse, care worker, care manager etc. In order to meet the
participant's consultation, and makes sure that the participant can decide
their seats according to the purpose.
7) Try to gather many age groups
Generally, most participants of the dementia cafe are 70-80 yearold people who care for those with dementia or who want to know about
dementia.
However, we'd like to make this cafe a place where a lot of
generations gather together especially children. Because the purpose of this
cafe is making it easy to live, even if we get dementia. We hope children will
pass on the knowledge to be next generation. To make a such community,
we asked school children to suggest a nickname for this cafe. Children who
are between first and 6th grade submitted a nickname after a few days.
As a result, over 400 nicknames were collected. Finally, we chose
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Staff welcomes participants by wearing name tags (participants

Nakajima Hiroko, Nakashima Tomoko

5) This cafe is managed by a number of organizations.

the name “Miyuki Yorimichi” cafe as a nickname.
This approach seemed to be effective, as some children come
with their mothers.
8) Utilization of media
Heidai cafe is the second cafe in a university. Because of its
unique style, it was featured in more than four newspapers. There were a
lot of participants who found out about dementia cafe from the newspapers
articles, and every time an article appeared, participants increased.
school students.

5. The impact on the students
Now, I'd like to discuss the impact on the students who work at
the cafe. Here is our questionnaire and the answers from the students:

Nakajima Hiroko, Nakashima Tomoko

To improve publicity further, we also issued newspaper for high

1) We asked what kind of discover y and learning there was
for the students.

• 22% of t hem heard about wor ries and problems in t he
community,
• 13% of them heard about feeling and worries about caring for
people with dementia.
Some students wrote I was afraid of people with dementia but
after participating in this cafe, I am more confident.
Others wrote things like this “I'd like to talk and communicate
with people with dementia and their family to know about their needs. I
want to attend another dementia cafe.”
2 ) We a s k e d t h e m w h a t i s t h e s i g n i f i c a n c e o f H e i d a i
dementia cafe for the students.
• 68.2% answered that the cafe is a good occasion to have
conversation with people in the area.
• 50.0% answered that this cafe can be a place where students
see professionals working.
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• 31% students answered that they learned about people's needs
from the conversation,
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• 40.9% answered this is the place to review and to practice
what they had learned in the lecture.
Some students wrote “We can learn more about social welfare
and social needs during the conversation”.
3) We asked them what the social significance is.
• 77.3% answered that people in the community can make
friends at the cafe.

• 45.5% answered that this is a good occasion to learn about the
symptoms of dementia and what is important for care.
4) We asked students how they would make use of the experience.
• 81.8% said they wanted to apply the know-how, skills of active
listening and helping, when it is needed.

6. Conclusion

as follows.
1) They learn how to be responsible.
College students have their own role at the cafe as parking
attendants, cafe assistants, or guides. They must play their respective roles
with a sense of responsibility.
2) They imagine themselves in the future.
T here are many staff who are welfare professionals, care
managers, consultants or nurses. Most of the students who participate in
the cafe want to be welfare professionals so it is a good opportunity to learn
how to talk and listen to clients.

3) They learn about running cafes.
Students have to think about how to run and promote the cafe
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The Impact of the dementia cafe in the university on students is

Nakajima Hiroko, Nakashima Tomoko

• 54.5% answered that this is a place where social resources and
needs are matched.

and how to make it a pleasant space.
Some of them have discussed starting cafes based on social
needs.
4) They can further their education.
Some of the students want to attend another dementia cafe to
learn more. This style of learning is more active than previous methods.
5) Students learn how to promote welfare at Dementia cafes.

of the people in the area ask students to volunteer. This cafe could become
a base of discussion where people can share their problems and ideas about
welfare promotion.

Nakajima Hiroko, Nakashima Tomoko

Students and local people meet each other at the cafe, and some
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Finally
The significance of holding a dementia cafe at a university is that
students start to discover and think about problems, and try to solve them
by themselves.
I want to make this cafe much more popular and be welcomed by
people in the community.
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picture 3) With students. After celebration lecture of its first anniversary

Back to the Future, Reloaded:
Cross-temporality, time paradoxes and the healing power of love
in anime movie Your Name? (2016)

Maria Grajdian
Hiroshima University

This paper focuses on the anime movie Your Name? 『
( 君の名は。』
)
directed by the Japanese anime director SHINKAI Makoto and released in
2016 by his animation studio Comix Waves.
For the sake of clarity and brevity, I have divided the current
paper in two main parts:
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A big fan of Miyazaki Hayao, and especially of his anime movie
released in 1986 Laputa: Castle in the Sky, Shinkai Makoto, who was
originally a graphic designer at the anime Studio Pierrot located in Mitaka,
Tokyo, decided to pursuit his own urge to express the yearnings and desires
of his generation by creating his first anime work, a 5-minutes short blackand-white movie titled She and Her Cat in 1999. A typical representative
of the X-Generation, described by Simon Sinek in 2014 as “overlooked and
hardworking”, Shinkai Makoto felt encouraged by the local success of his
first animation product, and released a second one in 2002, titled Voices of a
Distant Star, which was also his breakthrough, and eventually allowed him
to quit his daily job at Pierrot and to dedicate himself entirely to delivering
further animation works.
After his release in August 2016, Your Name? became within
weeks Japan's fourth highest-grossing film of all times in Japan, the 7th
highest-grossing traditionally animated film and the highest-grossing
anime film worldwide, with a total gross so far of more than 354 million USD
(the numbers are 4 weeks old). At this point, I must say a couple of words
about mu approach to Shinkai Makoto's anime universe. Methodologically,
the presentation draws on work discussions and informal interviews with
Shinkai Makoto back in 2006-2007 in Tokyo, when the anime director was
still at the beginning of his international career after having released the
highly-acclaimed Voices of a Distant Star in 2002 and The Place promised in

Maria Grajdian

1. Firstly, a general introduction into Makoto Shinkai's biography
and his anime works
2. Secondly, a brief analysis of the anime movie Your Name? and
the re-invention of adolescent identity and masculinity through
the pursuit of love

v
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our early days in 2004 and during the preparation of his next anime hit Five
Centimeters per Second to be released in 2007. Furthermore, an extensive
and specialized literature survey on Shinkai Makoto's anime works was
pursued as well.
Technically speaking, the design of his animation works combines
the fluidity of Disney-infused visual effects and the bi-dimensionality
of classical Japanese anime optical perceptions. Moreover, non-human
entities serve as a memento of the fragility of human lives and human
bonds, and the typical infusion of “magical realism”—the unexpected jumps
between reality and fantasy—lacks. The musical background is delivered
by aspiring composers like Tenmon or popular bands like Radwimps,
and is characterized by a deep sense of melancholy and indecisiveness,
in accordance with the main recurrent themes in Shinkai's works related
to adolescence and teenagers' lives, such as loss, first love, friendship,
confusion and lack of orientation, but also the necessity and warmth of
courage, kindness, commitment.
Like Voices of a Distant Star, Your Name? tackles the problematic
of adolescent identity firmly set in present-day Japan and its emotionalmental formation as a primary target for the formulation of existential
expectations and generic nostalgias. On the other hand, in Your Name?
Shinkai address again the problematic of the male identit y in late
modernity, as he did in Five Centimeters per Second, with its dramatic
loss of motivation and drive and the motive of free-fall into depression
and existential anxiety. But Shinkai overcomes the alienation and social
isolation from his previous works, and in Your Name?, positive tones of hope
and empowerment bubble at the surface of his characters’ individualities.
By employing concurrent time jumps and inter-gender body switches on the
background of a lurking cosmic calamity (strongly influenced by the March
11, 2011, triple disaster), Shinkai re-designs in Your Name? adolescence from
its previous conceptualization as an age of confusion, frustration and pain,
into a site of proactive engagement and self-confident desire—more plainly
put, adolescence turns into an emotional space where “joy” and “love”
as existential attitudes are nurtured and cherished. Like Shinkai's former
characters, neither Taki nor Mitsuha are representative of any teenager
group imaginable, and they are not supposed to personify any kind of
symbol of a lost paradise: in fact, they are quite the opposite of the classical
understanding of symbol. But their fascination, which encompasses the
subliminal message of the whole movie, is their normality and the silent
resolution with which they follow through on their decisions. And, like in
Shinkai's previous anime productions, beyond its open display of presentdays Japan, Your Name? is a further work in which he pursues the liberation
from the models—aesthetic and ideological—of science-fiction plots and
super-heroes. He dares to present his own vision of an animated paradise
composed entirely from the materials of ever yday life—indeed, an
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everyday setting familiar to any viewer accustomed to a Japanese quotidian
environment: trains, birds, snowflakes, sky and two teenagers with no
magical or heroic powers whatsoever, only the all-too-common experiences
of longing, love and that both magic and disquieting “je-ne-sais-pasquoi” feeling of curiosity which we have all experienced in our adolescence,
independently if we admit it or not. The coming-of-age process serves
as a counter-development to the gradual isolation of rural areas with its
subsequent loss of millennial traditions and customs, in blatant contrast
with the anonymity of metropolises and the cynicism of urban young
people. The struggles of discontent and impatience experienced by Taki and
Mitsuha allow us a glimpse into the hidden potential of adolescent cravings:
By dreaming and trusting, the two characters rescue, restore and liberate
the past from its temporal solidity and discover paths to overcome the
limitations of time and space. Faith in oneself and the joy of life become the
foundation on which the mature individual builds his existential attitude,
challenging prevalent visions on youth as being jaded, lazy, entitled,
stubborn and selfish.
Like in Five Centimeters per Second, the f luid images from
Beyond the Clouds, the Place Promised in Our Early Days or the esoteric
visual constructions from The Garden of Words are replaced by concrete
images which may have derived from photographs, as Shinkai and his staff
diligently scouted real-life locations, principally in Tokyo (the city and
Aogashima Island), Gifu and Nagano. In his hands, they become impressions
of life lived at its most perceptive, intense and definitely heartbreaking
level, while capturing and translating visually the meaning of the title: Your
Name? is the question which crosses as a leitmotiv the whole movie, and its
answer equals, in Shinkai's vision, the successful transit through the rite of
passage represented by the exit from adolescent exuberance and the entry
into adult self-reflection—a rather intense process in itself.
Radwimps' powerful, but haunting soundtrack underlines and
supports Shinkai's f luidity of images in their gradual construction of
characters and settings as well as their intertwining, and confers a certain
level of lucidity to a quite sentimental thematic structure. It creates a
surreal emotional-mental environment, in which cross-temporality and
temporal paradoxes serve as pretexts to explore the adolescent psyche with
its yearning for stability, kindness and acceptance. And this is probably the
most powerful, crystal-clear impact Shinkai Makoto's works have on the
local animation market as a fundamental segment of the entertainment
industry: it emulates the formation of adolescent consumers as primary
target for the formulation of existential expectations and generic nostalgias
while re-negotiating adolescence and its transitions as necessary rites of
passage in the formation process of the next generation of active, selfaware, responsible citizens. Shinkai liberates the media's aesthetics of anime
from its ideological underpinnings and transforms it into a powerful mode
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of expression for cultural values that has the potential to reach a broad
international audience. Anime works, as Shinkai imagines and constructs
them, do not reflect a whole generation any longer, but focus on individuals
with individual destinies, who are no longer exceptional outsiders but
quotidian agents among many.
In one of those half-lucid discussion at late hour somewhere in
summer 2006, Shinkai stated that what he “couldn't express by normal
means became easier to express through anime. I think that anime is
stronger than words or [live] movies.” Such a statement places him in the
line of classical animators, such as Takahata Isao, Miyazaki Hayao, Ôtomo
Katsuhiro, Oshii Mamoru or Anno Hideaki, who created and developed
the Japanese animation throughout most of Japan's postwar era through
the creative and responsible combination of what Takahata referred to as
‘audience expectations’ (‘fan service’) with their own aesthetic-ideological
ideals. These anime directors belong to a generation that is heavily
influenced by the radical counter-hegemonic ideologies of the late 1960s
and early 1970s (among others, the anpo movement, the active, though
ultimately fruitless, opposition towards the Japan-US Security Treaty),
who saw their function as that of the ‘activist intellectual’ and believed
in their duty to mirror in their works the functioning of the world at large
and the position of the individual—a highly symbolic individual, to be
sure—within the system. On the other hand, while engaging with this
‘intellectual activism’ of his predecessors, Shinkai Makoto, as well as other
young anime directors such as Kon Satoshi or Araki Tetsurô, belongs to
a new generation of anime directors which adopts anime as a progressive
medium to move beyond consumerist or market-driven compulsions.
Shinkai's depiction of modern dreams and losses explores the fragility of
human bonds in late modernity and artistically traces the thin line between
emotional precariousness and conscious disenchantment, while, at the
same time, suggesting love-based tenderness—towards oneself and towards
others—as a fresh existential attitude. While the love stories described in
his movies are more often than not sad, unfulfilled love stories, there are
hopeful undertones and suggestions that it is worth living and moving on
past adolescent emotional shortcomings. Shinkai refuses the comfort of a
catharsis throughout his works: there are no moral lessons, no analysis, no
moralistic conclusions to be found within his descriptions of introverted
people and their self-narrations. This could be described as a kind of
late-modern echo of the Japanese I-novel tradition. Accordingly, while
his descriptions of adolescent love stories develop on the background of
indecisive moralities, the melancholic tones speak of belonging to a specific
traditional spirituality and of the belief in the continuity of life and love.

Godzilla vs. Mothra: A Comparative Analysis on Their Origins,
Cultural Images and Beyond

Benny Chen-heng Yang
National Cheng Kung University

Benny Chen-heng Yang
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It can be convenient to say that Japanese tokusatsu (特撮) monster
movies were the children of atomic/nuclear weapons. Such simplified but
rather accurate statement can be based on a broader field of humanity
research. The very first Japanese tokusatsu monster movie, Gojira (ゴジ
ラ, 1954), featured a 50-meter tall mutated reptile monster called Gojira
(Americanized name as Godzilla) which was created from ruthless atomic
explosion test, unleashed ultimate destruction onto cities of Japan as a
reaction to the arrogance of men. The messages of Gojira (1954) were rather
explicit yet triggered multiple debate and analysis even more than 60 years
later. For the straightforward interpretation, Godzilla in Gojira (1954) was
the incarnation of WWII aerial bombing over Tokyo and the massive atomic
destruction in Hiroshima and Nagasaki that resulted to tens of thousands
of death in Japan, but it would be more than that. To explore, one may start
from the end of WWII, when Japan finally had the luxury to get recovering
from the devastation brought by Allied bombing. Societal fear toward
atomic radiation was at its heyday while any discussion about atomic power
or the hibakusha (被爆者) victims were prohibited in Japan under the Allied
Force occupation. Besides, the phenomenal event among Japanese domestic,
Lucky Dragon Five Incident (第五福竜丸事件) in 1954 triggered domestic fear
of atomic radiation by again witnessing radiation syndrome suffered by the
tuna fishing boat crew. The country's nuclear phobia could be desperate
in search of an exit to be vented. By that time with the signing of Treaty
of Mutual Cooperation and Security between the United States and Japan
(1951; later revised in 1960), the administrative leaving of the Allied Force
occupation (1952), and the founding of Japan Self Defense Force (1954),
Japan can enjoy a broader degree of freedom on the state development from
the economic and civic development at the expense of national defense
and foreign diplomacy. The aforesaid venting exit for nuclear anxiety
would mostly lay in artistic works. Cinematic filmography, a then rather
affordable entertainment for regular Japanese population, finally took the
responsibility to preach the aware of terror brought by atomic radiation
disaster as the warning reminder yet cleverly avoided the direct linkage to
the images of hibakusha for the audience.
The above has illustrated the exogenous factors for the creation
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of Godzilla and its essence interpretation. Meanwhile, some studies were
instead focusing on the cultural context that fostered Godzilla's character.
The societal impact at the end of WWII and the Allied Occupation could
portrayed as the foreign invasion, dismantling of national militar y,
a foreign re-writing of the Constitution of Japan, deconstruction and
rebuilding of the social stratification, and the demotion of the Japanese
Emperor from deity status to common men's ground (Hamilton, 2014), and
in sum, the invasion and concerns of science progress of modern world
(Vorisek, 2015), which were externally exhibited as Godzilla's unstoppable
destruction power. Moreover, in Japan, the linkage between Godzilla and
the “nation of Japan” had been developed into “Godzilla studies” (ゴジラ
論 ) to explain the one question that is simple to be brought out but rather
complicated to be covered: “What is Godzilla?” One major explanation in
Japan cultural society put emphasis on that the consecutive landing to
Japan of Godzilla was because in it was the aggregated incarnation of souls
of dead Japanese soldiers during WWII (especially in Pacific War). Such
discussion was proposed by Kawamoto (1983) and supported by Akasaka
(1992), the observations included Godzilla repeatedly came to Japan ashore
from the Southern or Pacific Ocean, the fallen of Godzilla was somehow
representing the sinking of the battleship Yamato, and Godzilla never
attacked Japanese Emperor's Kōkyo (Tokyo Imperial Palace), indicating
imperial Army's unconditional loyalty toward the Emperor even in the
form of a giant, ruthless monster. Katou (2010) expanded the explanation
of “What is Godzilla?” from “incarnation of souls of dead Japanese soldiers
during WWII” to “incarnation of souls of dead Japanese soldiers and “people”
during WWII”, which could resolve the contradictory logical expression
toward the “ambig uit y ” ( 両義性) of Godzilla's essence. From Japan's
perspective, while Godzilla's destruction to Tokyo meant the illustration of
WWII bombing and atomic attack by depicting the monster as the “offender”;
the nuclear creation origin, massive bumpy-keloid skin surface and tragic
death of Godzilla was the mourn/requiem to those countrymen died in
military conflict against foreign enemy in bombing and atomic radiation
who would be categorized as “victims”. Although capturing the opposite
logical direction for explaining Godzilla's context, Katou still put more focus on
the victim's approach to support the perspective that Godzilla was an unnatural
existence born from notorious nuclear bombing that shall be eliminated from
the consciousness of Japanese people, acknowledging the opposition between
Godzilla the atomic-mutated giant monster and mankind.
Godzilla's cinematic image in 1960s transformed from horrific
menace to a (often reluctant) guardian of Japan against alien or evil
mon ster s. Tabat a (2 0 05) demon st rated t hat G od zilla's ci nemat ic
transformation may be a counter-measurement for national capitalistmodernization with the fear of loss of traditional values. Connecting with
the theory of “dead souls of Japanese during WWII”, those more traditional
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and less-westernized Japanese took the form of Godzilla, came to Japan with
hatred toward the betrayal of its country fellow, but fought for them due to
its inability to bear the devastation of the nation due to the attack (unlimited
modernization) by alien or evil monsters (foreign invasion). 1960s was also
the time period Japan underwent miraculous economic development under
global technology advancement (the space ear) and ideological conflict (Cold
War) with the distancing of WWII. Japan focused on national development
and the cruel pictures of war destruction was mentally despised. Katou
expressed that the modernized Japan no longer needed war memories,
Godzilla the hideous monster was “cleansed” from the incarnation of souls
of dead to modern-fitting, consumable cinematic product attractive to
youngsters by taking away the image that it once stood for, became the
commercialized commodity with empty containing. By the time Japan again
faced various economic, political or environmental threats since 1980s,
Godzilla's emptiness again served for Japanese to modify their various
anxiety of modern issues (sometimes caused by Japan itself) in the form
of a fire-breathing beast. For Tsutsui (2004) and Fujita (2016), as Godzilla
became an empty embodiment available for placing people's perspectives
in concrete forms, it became a kind of “Kami” (literally, “God”) in modern
Japanese society in the form of the Hakaishin (God of Destruction) that
always stood against mankind to warn or to retaliate upon mankind.
Another tokusatsu monster worth for discussion is Mothra (モ
スラ). Different from Godzilla's strong linkage to atomic/nuclear power
destr uction, the linkage of Mothra w ith nuclear power was weaker
comparing to Godzilla. First appeared in the 1960-61 serial novel “The
Luminou s Fair ies and Mothra” ( 発光妖精とモスラ) w r it ten by Ta keh iko
Fukunaga, Shinichiro Nakamura and Yoshie Hotta, Mothra was portrayed
as a peace-loving, gentle and mother-like guardian creature in the form as
a giant moth who inhabited in a Polynesian island called “Infant Island”,
worshiped by the aboriginal island dwellers, and made no first strike except
being plundered. In the adaptation film Mothra (1961), Infant Island was
selected by the fictitious superpower as a spot for nuclear explosion test,
further blocking the island from being contacted by modern world and
preventing further modernity invasion except the brutal nuclear bomb
which could be viewed as the violence of Western technological/cultural
impact on the aboriginal regions especially in Southeast Asia. This study
emphasized “Western” because works like Inomata (2008) focused on the
“imaginary geography of imperial Japan” (皇国幻想地理学) to express that
tokusatsu movies since 1960s featuring scenes of Southern Sea (Nanyo; 南
洋) regions could be viewed as Japan's pre-war colonial fantasies toward
such regions even the reality situation was far different. Nanyo in tokusatsu
movies often featured black-skin indigenous tribes with primitive way of life
living in oceanic islands far away from civilization with bizarre aboriginal
religions, constituting a contrast to the modern world, yet such Nanyo image
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was merely a creation under consumerism that served for profit-seeking
(Igarashi, 2006).
The special case for Mothra was that it contained abundant
portion of ancient mystical legends rather than modern science features
like other tokusatsu movies may do. Mothra was the guardian of Infant
Island and was the offspring of deities in the Island's legend of Genesis.
Like the life circle of insects, Mothra was born from an egg in the larvae
form, a vulnerable and innocent impression like people put onto children.
The Islanders performed institutionalized religious procedure to worship
or ask for help from Mothra segregated by mysterious communication
between the monster and a pair of 10-inch fairy twins who could command
the monster with singing like the role of priests. The ambiguity of Mothra's
essence was then revealed. For Mothra was a newly-born being, it was
still a child unable to sustain itself even being huge. The child-caring was
required and the priest-like twins took the task. When greedy, capitalism
men kidnapped twins for commercial profits, larvae form Mothra invaded
cities to rescue the twins while enduring military attacks. Besides reflecting
to the Island's legend saying that the twins would serve and care for Mothra
and it would protect the Island at any cost, such instinct and symbiosis act
also had humanity context. Mothra was a natural giant monster not related
to nuclear bombs. The nuclear test on Infant Island triggered modern
world's exploration and caused unexpected plundering. It followed the
natural instinct to rescue its carers and to certain degrees, it was like a child
desperately looking for its lost mother. Mothra indeed was the guardian of
the Island but it was also a child requiring caring. The destruction it caused
was mainly for rescue purpose which transferred the responsibility of
disaster to humans' act of greed. This illustration could maintain the holy,
pure and stainless image of Mothra and provide persuasive explanation to
why having the gentle, rather weak moth outlook since it was not meant
to be “weapon for invasion”. However, this would formulate a stereotype
for Mothra since it has well-established background such as legends,
ecosystems and actual birth (origin) scene (i.e. hatching from an egg) unlike
the vague origin of other famous tokusatsu monsters. And the cinematic
image for Mothra would be limited even in its own series in the 1990s and
seemed hard to converge every reality modern issue.
Godzilla and Mothra shared the identical motivation which
tied to acting as natural forces to revenge humans and yet their original
context was quite different. Godzilla was created by atomic explosion;
the atomic child that suddenly appeared in the Japanese modern history
during and after W WII repeatedly ref lected to post-war development,
societal or political issues of the nation; while Mothra was connected to
the bases of ancient mythology, offering imagination of the gentle past
contrary to modernized egoism. In other words, Godzilla was Japan of
modern perspectives and Mothra tended to be the incarnation of ancient

or less modernized world. Moreover, the confrontation of the two can be
interpreted as the destructive modernity against the emphasis of the “good
old days”, however, their rather reluctant conflict was mainly caused by
human actions which somehow delivered tragic tones and condemnation
onto humanity egoism. Godzilla and Mothra therefore composed interesting
cultural cases for exploring past/present development of Japanese nation,
materially or spiritually.
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The Reception of Japanese Animation in Albania
(A Chronology)

Arbana Barolli
Graduate School of Modern Society and Culture, Niigata University

Japanese animation has been broadcast in many countries
in Europe since the 1970s. In Albania, however, the story is somewhat
different: because the country was ruled by a repressive socialist regime
during the latter half of the 20th centur y, only works approved by
government censors could be aired by state media. How did Japanese
animation reach the Albanian viewer under these conditions?
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In the 1980s, the last decade of authoritarian rule in Albania,
the Japanese works The Wonderful Adventures of Nils『 ニルスのふしぎな旅』
( Studio Pierrot 1980), “Aventurat e Nils Holgerson” (1983); Heidi『 アルプスの
少女ハイジ』(Zuiyo 1976), “Haidi” (1983); Alice in Wonderland『ふしぎの国のアリ
ス』(Nippon Animation 1983), “Liza ne Boten e Cudirave” (1989) were aired
by the Albanian public broadcaster RTSH (Radio Televizioni Shqiptar),
enjoying great popularity among children. I have learned that these works,
dubbed into German and misidentified at the time as products of Germany,
entered Albania via that country. That the above anime were imported from
Germany is beyond doubt. But which Germany, East or West? According
to archivists of RTSH, documents in the RTSH archives provide no clue.
However, Albanians who watched the above anime in the early 1980s still
remember the distinctive opening and closing theme music, tunes which
identify the productions as West German. Anne of Green Gables『 赤毛のア
ン』(Nippon Animation 1979), “Ana Flokekuqja” (1989) reached Albania via
Italy, and even now it is known as an Italian production. Animation aired
during this era is stored in the archives of Albanian public television RTSH
in analog form on 16 and 24 track reel-to-reel tapes. One of the issues I hope
to investigate further is the reason the above titles and not others were
approved for broadcasting and whether there was any editing or censorship.
I am also interested in gauging the reactions and impressions of Albanian
viewers to Japanese animation broadcast at this time. Given its technical
and artistic superiority over contemporaneous Albanian animation, it would
likely have enjoyed a devoted fan base.
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Communist Era

v

Children in Western Albania were able to “intercept” Italian
television broadcasting of Heidi (RAI 1, 1978), Candy · Candy (Canale 5,
1980), and Holly e Benji (Italia 1, 1986) because the two countries are only
72 kilometers apart at their closest point. As with animation dubbed into
German, these works were erroneously thought to have originated in the
country in whose language they were dubbed. Despite the low level of
official relations and only a modicum of trade, in particular in the 1980s,
Italian cultural influence in Albania was stronger than ever at the end of
the dictatorship, due to the influence of Italian television, the only window
on the outside for the isolated and impoverished population of Albania1.

With the fall of Berlin Wall and the end of the communist
regimes, Albania along with other Eastern European countries dealt with
the fraught transition from dictatorship to democracy. This process entailed
consequences in the political, economic, cultural, and even the media
realm. Television, in particular, underwent a deep transformation from a
state-dominated model characterized by the control and the censorship
of the regime to a “dual system” with a sudden explosion of private and
commercial broadcasters since the middle of the 1990s. The change of the
Albanian television system after the end of communism followed a slightly
different path than other countries belonging to the Soviet bloc; in fact,
it could be identified as the clearest example of Italianization, since its
evolution and transformation revealed strict legacies and relationships with

1

Elsie, Robert (2010) Historical Dictionary of Albania. Second Edition. United Kingdom: The
Scarecrow Press, Inc,208.
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Fall of Communism

Arbana Barolli

So, Italian television was another source of Japanese animation for
Albanian children, young viewers being the primary market for animation
in the country even to this day. In the 1980s Japanese animation was an
inexpensive form of entertainment and was often broadcast for hours on
end.
Through the reaction to Japanese animation in that era, we
can make observations not only about Albanian society and history, or
the policies of the socialist regime, specifically, but also about Japanese
animation itself, its unique characteristics and allure, especially as regards
the animation approved by government censors. But for the moment many
aspects of this period are unclear, and an analysis of movies broadcast by
public station RTSH is needed. Further complicating the researcher's task
is the fact that the period of chaotic transitioning to democracy which
immediately followed was beset with problems for film distribution, editing,
and broadcasting.

Italy and showed how the dependency on an Italian way of life played a
major role in Albanian society2.

Carelli, Paolo (2014) Italianization Accomplished:Forms and Structures of Albanian Television's
Dependency on Italian Media and Culture. Volume 03 issue 05/2014.View Journal of European
Television History and Culture.
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Such was the impact of Italian television that many Albanians
in the west and southwest understood the language very well without
ever having set foot in Italy, despite the shortness of the journey between
the two countries. In the minds of those Albanians able to view Italian
programming, the neighbor across the Adriatic was regarded with yearning
and romance. W hen, therefore, the socialist system collapsed, and
Albanians enjoyed freedom of movement, they emigrated by the thousands:
in March, 1991, about 20,000 made the sea voyage to Brindisi, Italy, and just
a few months later, in August, an additional 12,500 of their countrymen
settled in Bari. They were mainly from the north and southwest of the
country, regions geographically near to Italy. These Albanian expatriates
introduced their homeland to Italian manufactures, food culture, fashion,
and the arts. They also introduced Albania to Japanese animation that was
popular in Italy. As a result, Dragon Ball, Sailor Moon, and Pokémon reached
a large audience in the 1990s and the beginning of the 2000s. Yet not every
animation liked by the Italians would be embraced by Albanians. Two such
examples are Doraemon, aired in Italy from 1973 and Crayon Shin-chan,
Italian broadcasting from 2005.
Despite the big influence of Italian culture, Albanians try to
maintain their traditions as regards childrearing and education. Thus, the
idea of what is appropriate for children differs between the two cultures. The
reception of Japanese animation in Albania also differs on this score from
Italy and other European countries. Moreover, the situation was different
in the east and southeast of Albania, where there was more emigration to
Greece and a greater influence of that country's culture on neighboring
Albanian regions, including the limited appeal of Japanese animation to
Greeks as compared with Italians.
A survey that the Agency for Cultural Affairs in Japan conducted
with the Italian Society of Authors and Publishers Agency SIAE entitled
“The actual state of content market in Europe” also shows that there is
a difference in the duration of Japanese animation in Italy and Greece.
According to the survey of air-time for Japanese-made programs, Belgian
broadcasters offered the most programming per year, at 1,665 hours,
followed by Italy, at 991 hours, with Germany third at 816 hours. Greece
is ranked fifth after Britain, with 308 hours of Japanese animation
programming in a year, or one third of Italy's total. So in Albania, with a
population of about 3,000,000, people's exposure to the medium varied
widely from east to west.

Private television began in Albania in the mid-1990s and is
f lourishing. Among the leading private television stations (many with
satellite service) are Top Channel (founded in 2001), Klan TV (founded in
1998), AlSat, Vizion+ (founded in 1999), News24 (founded in 2002), Koha
TV, Shijak TV (founded in 1996), Ora News, Supersonic TV, BBF TV, and TV
Arberia (founded in 1996). In addition, there are about 70 local television
stations broadcasting in Albanian. Although many stations are said to be
related to business interests, with inevitable connections to politics, private
television is largely free of censorship and has done much to promote more
diverse thinking and plurality in civil society3.
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The confusion continued in most television stations from the
1990s to the beginning of the 2000s, and there were various problems
regarding distribution, editing and broadcasting time of animation. Many
television stations simply purchased Italian broadcasting and continued
to broadcast Japanese animations for many years with Italian dubbing and
Albanian subtitles, without permission. This situation was the result of the
poor relationship between Albania and Japan both in terms of culture and
economy, and furthermore, the weakness of the law on media in Albania
was also a problem. This situation held not only in animation but in all
media and fields involving intellectual copyright as well.

Recent Years
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Recently, many works of Japanese animation, including Studio
Ghibli productions, have entered Albania via the United States. Ghibli
animation began to be carried after 2010 by Digitalb (Albanian digital
satellite and terrestrial TV platform) and is broadcast in Albanian. In
almost all animation, cultural references or contextual editing of parts
that wouldn't be present in Albanian culture may be observed. Most of
them can be explained by cultural differences having many additions and
transcultural modification in the dialogue, obviously designed to make the
film more easily understandable for young audiences. Those movies are
edited first to fit American viewers but are reedited again for Albanians,
and much of the original meaning is lost. Disney's latest versions of Ghibli
reveal minor differences when compared with the originals. Modified
phrasings, such as adding or dropping words here and there (presumably
to aid in pronunciation), are modifications unavoidable in making a more
understandable and pleasurable English version, especially for children. But
Albanian versions are almost always based on Disney's versions with more
additions and transcultural modifications in the dialogue. This inevitably
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affects the level of understanding of Japanese animation.

Summary
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The acceptance process for animation is different in Albania
than in other countries. In particular, in Albania, where the socialist regime
lasted for so long, knowledge and understanding about Japanese animation
is unique when compared with other European countries. Japanese
animation was brought to Albania via Germany and Italy during the
socialist era and via Italy and the United States of America from the collapse
of that era until now. My research has revealed that it did so via third
countries. Albanians have not viewed Japanese animation in their original
form but only after distribution companies have made alterations. Japanese
animation seen in Albania has been edited to conform to the culture of the
country of distribution. For that reason, Albanian people do not know the
original version in many cases. But Japanese animation has also been edited
based on Albania's model of education for children. Historically, Albania has
been coveted by her neighbors. Consequently, from ancient times Albanians
have cultivated mental and physical strength to protect and preserve
the country and its culture. Socialism also tried to create a model of a
perfection, especially for young people.
The idea that animation is “for children” is common, and the
animation community is very small. Unlike in other European countries,
there are no fan clubs or cosplay fashions inspired by animation in Albania.
Japanese animation is only one entertainment. However, as for Japanese
culture as a whole, Japanese literature is well known among literar y
researchers and admirers. Famous Albanian writers and poets established
the Albanian Haiku Association (Klubi i Haikut Shqiptar), and many of them
compose haiku. In addition, many Japanese literary works are published
every year. Japanese literature is loved by a wide range of men and women
as well, from high school students to elderly people. On the other hand,
Japanese animation is mainly watched by children and young men. Japanese
anime is thus considered to be a kind of subculture in Albania.

Tok yo at t rac t ion s i n a Japa nese g u idebook of t he late 19 t h
century
—in regards to the concept of “famous places” (名所) —

Deseatnicova Ksenia
Ph.D. Candidate, Research Center for International Japanese Studies, Hosei University
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Traditionally, Japan had a very wide spectrum of literature that
was popular among travellers during the Edo period “travel boom”, however
it was not narrowly focused and always combined a large amount of different
information about the mentioned places, from geography to local folklore,
with obligatory historic references and frequent references to poetry. During
the Meiji period, after Japanese authors have been introduced to the idea of
a European travel guidebook, they started to borrow some points of it.
The guidebook I analyse here is one of such eclectic examples.
The Japanese name of the guidebook is『東京名所独案内』(it also has an
English name “Illustrated guidebook of Tokyo”) by author Ueda Ig yo
(Tokyo: Sūzandō, 1890). The book consists of around 100 pages with many
illustrations, and its westernized part is limited to English captions above
the illustrations and an English-language brief summary at the end of
the book, which is only 7 pages long, full of grammatical mistakes and
its content has nothing in common with the Japanese text. Nevertheless,
comparison of the image and idea about the city attractions, which the
Japanese author gave to his Japanese-speaking and his English-speaking
readers is an interesting subject for my (further) research.
My another research interest is a concept of the “famous places”
(hereinafter referred to as「名所」), which is a very unique Japanese concept.
From the Heian period it was connected to the world of waka poetry, but
in the Edo period started to lose its original meaning and move toward the
modern understanding of the “famous places” as something very close to
“sightseeing spots” (観光名所 ).
The word「観光」itself existed in Japan from the old times, coming
from ancient China's Chou dynasty period (1045 BC-221 AD). In『周易』, a
script from the art of divination (易学), there was a phrase「観国之光、利用賓
于王」which in modern Japanese can be written as「国の光を観るはもって王に
賓たる利あり」(北川 2002:6). It is said that the word「観光」started from this
expression. One of the interpretations was「一国の優れた風光や文物を観る」
(“watch one country's superb scenes and cultures”). Then the meanings「見
て回る」(“to tour”) and「旅行する」(“to make a journey”) were added. At the
same time, the kanji「観る」has 2 meanings:「みる」(to look) and「しめす」(to
show), so the word「観光」also has the meaning「国の光を他国にしめす」(“show
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the shine of the country to (people from) other countries”). That is probably
why the word「観光」in Japan is usually used toward international tourists
and international tourism.
The word “tourism” in its Western meaning came to Japan
in the Meiji period (the “Western meaning” including the practice of
traveling for recreation; guidance or management of tourists; promotion
or encouragement of touring). And it was then that a new term「観光名所」
appeared. But one should not be deceived by the similarity of the terms.
“Famous place” (名所 ) has a traditional (and retrospective) connotation of
“scenic site”, and「観光名所」, established from the Meiji period on, has a
modern meaning of “tourist spot”.
If we check the meaning of the word「名所」in the “Complete
Japanese-language dictionary” (日本国語大辞典), it is explained as:

Places concerning the Imperial palace (9): Akasaka (a place of the
new building for the Imperial palace), Nijubashi Bridge (double-arched Bridge
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That is, there are three types of the objects which may be called
「名所」, according to the tradition. And as for the scenery (良い景色), it looks
appropriate to include here all kinds of viewing seasonal features: hanami,
tsukimi (moon-watching), mushi-gari (firefly-catching), momiji-gari (autumnleaf viewing) etc. In case of Edo, which was a comparatively new city, there
were a very few places widely known for being mentioned in old poems, so
only the places famous for the scenery and the stories could be the main
options.
Ueda's guidebook does not contain arranged routes, and once you
start reading it, you find simply a list of places (quarters, districts etc.) and
objects (mostly shrines and temples); some of them are marked out with a
double line. But when overlapping on the city map, the places turn out to be
grouped, and the base point is the former Edo castle. Below is a list of the
places underlined by a double line (except those out of Tokyo and repeated
places). In case when a place name was supplemented with the object which
(in the author's opinion) was noteworthy about this place, I added this
object in italics in parentheses. To save the space I omitted some quarters ( 町)
in case there was no information about them except the name.
Bare listing of objects would not be sufficient for analysis, so I
have arranged the object into groups, not by geographical principle, but
according to the tasks within the framework of this article.
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1. a place famous for its scenery (景色がいいことで有名な所 );
2. a place widely know n for a long time for some historical
incidents (歴史的な事件があったりして昔から広く知られている土地);
3. a place widely known for a long time for being mentioned in old
poems (古歌などに詠まれたりして、昔から広く知られている土地).

at the entrance to the former Edo Castle and then to the Palace), Seiden (main
building), Gyoen (Imperial garden), Hōmeiden (Banquet Hall in the Palace for
receptions), Kunaishō (Department of the Imperial Household), Sumitsuin
(Privy Council), Konoehei-no Eisho (Cantonment of the Imperial Guards),
Kyūjō keisatsu (Imperial police), Fukiage Gyoen (Inner garden).
Places of new facilities and institutions (11): Tsukiji (Ministry of
Shipping), Kibikichō (Ministry of Communication), Nagatachō (Department of
the Army), Kasumigaseki (Ministry of Foreign Affairs; Embassies), Kōjimachi
(the first light company), Ichigaya (Military Academy), Kagurazaka (Ordnance
Arsenal of Regular army), Kaiunbashi Bridge (the first bank), Surugachō
(Mitsui bank), Ueno (first public park and first museums), Tokyo hotel (the
first Western-style hotel).

Deseatnicova Ksenia

Shrines (22): Hirakawa Tenjin Shrine, Ichigaya Hachimangū
Shrine, Yasukuni Shrine, Ōji Inari Shrine, Kanda Shrine (Kanpeisha),
Yushima Tenjin Shrine, Tsumagoi Shrine, Nezu Shrine, Tōshōgu
Shrine, Shitaya Shrine, Suwachō Hachiman Shrine, Suga Shrine,
Suitengu Shrine, Hie Shrine, Atago Shrine (View of the neighbourhood,
the Imperial Palace and the bay), Mita Hachiman Shrine, Kasuga Shrine,
Tomigaoka Hachimangu Shrine, Shirahige Shrine, Akiba Shrine,
Ushijima Shrine, Mimeguri Inari shrine.
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Rivers and other waterside objects (10): Takinokawa River
(Maple trees), Kandagawa River, Shinobazu Pond, Ōjinotaki Falls,
Tatsunokuchi (wasteway), Tamagawa River, Sumida (river), Asakusagawa
River, Fukagawa River, Hashiba Ferry.
R iverside/Seaside areas (10): Tsuk iji, Susak i, Shibaura,
Shibahama (a place of hunting and fishing, famous Shiba shrimp), Kanasugi
(port for fishing boats), Tsukudajima, Eitaijima, Yanagishima (Myōkendō
Temple), Nihonzutsumi Embankment, Sumidazutsumi Embarkment
(sakura trees, moon watching).
Bridges (10): Asakusabashi Bridge, Yanagibashi Bridge (a
haunt of geishas), Shimbashi Bridge (a new haunt of geishas after Meiji
Restoration), Yoroibashi Bridge, Gofukubashi Bridge, Akabanebashi
Bridge, Ryōgokubashi Bridge, Shin-Ōhashi Bridge, Eitaibashi Bridge,
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Temples (12): Gōkokuji Temple, Tōeizan, Kiyomizu Temple,
Mejiro Fudōson (in Konjōin Temple), Higashi Honga nji Temple,
Kinryūzan Asakusa Kannon Temple, Komagatadō Temple, Zōjōji
Temple, Meguro Fudōson (in Ryusenji Temple), Yakushi Hall, Rengeji
Temple, Mokuboji Temple.

Azumabashi Bridge.
Q u a r ter s (8): Mor it ac hō, K abuto c hō (t he r ice mar k e t),
Nabeyachō Horiuchi, Ōdemmacho, Yokoyamachō, Mitachō (the school
of Keio, breeding plant station, a temple of Creel Kannon), Hikagechō (many
stores with antiques and color prints), Hamamatsuchō (origin place of gas
lanterns, shops of gas appliances).
Districts (7): Koganei (sakura trees), Naitō Shinjuku, Hōya
Shinden (scenic view with sakura trees), Iorizaki, Kanegafuchi, Kanda
(Ochanomizu aqueduct near Suidōbashi), Kameido (Tenjin Shrine).

Villages (5): Kinegawa village, Oji village, Horikiri village (iris
f lowers), Sekiya village, Shibamata village (famous for the Taishakuten
Temple).
Gardens (3): Kōishikawa (Botanical Garden), Mukojima Flower
Garden, Nippori (many temples around with beautiful gardens).

T heatre quar ters (2): Sar uwakachō (theatres and shows),
Hisamatsuchō (theatres and shows).
Red-light district (1): Shin-Yoshiwara.
If we presume that the underlined places were positioned by the
authors as more important than the places without any marks, then we can see
that overwhelming majority of the “main places” in Tokyo were still the same as
those mentioned many times in reference travel literature on the city of Edo. By
the Meiji period, the city and its suburbs already had a set of “core objects and
places”, formed during the previous centuries. That is why after paying respect
to places associated with the new Emperor and the Government (9 objects) and
places associated with the process of Westernization (11 objects), the authors
returned to this habitual set. And we can see that 2/3s of the guidebook simply
lists a set of “famous places” of Edo which are associated with different types of
scenery: rivers and other waterside objects (10), riverside/seaside areas (10) and
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Streets (2): Sakurada ( gener ic name of a distr ict bet ween
Sakuradamon Gate and Nishitoramon Gate), Ginza (a wide street between
Kyobashi and Shimbashi bridges, with brick buildings, electric lights etc.).
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Hills (6): Kudanzaka, Asukayama (a lot of sakura trees),
Dōkanyama (singing insects), Matsuchiyama (scenic spot of the four seasons
fine views), Maruyama (imitation of Maruyama park in Kyoto), Umewakazuka
hill.

Since many places are only mentioned, but often almost not
described, it can be assumed that people reading the reference book already
had an idea of the place. I assume that this is one of the manifestations of
“high context culture” in Japan (according to Edward Hall). And obviously,
this is quite a noticeable difference from the European tradition of
describing sights in guidebooks.
Let's see an example of how an object is described in the
English part of this very guidebook, as in the framework of this article it is
impossible to compare all the objects. This is a description of Ueno Park:
“Ueno park or Shinobugaoka in olden name is formd on the
right way up, with its most embellished & grandest sight of the finest park
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Object pairs associable with each other (13): Kurumazakachō
---> Shitaya Shrine, Kikuya Bridge ---> Higashi Honganji Temple,
Umamichichō and Nihonzutsumi Embankment ---> the way to ShinYoshiwara, Moritachō ---> Suga Shrine, Kakigarachō ---> Suitengu
Shrine, Kojimachi-ku Nagatachō ---> Ōyama Myōjin Shrine, Nabeyachō
Horiuchi --->Sosidō Hall, Akabanebashi Bridge ---> on the way to Mita
Hachiman Shrine and Kasuga Shrine, Susaki ---> Benten Shrine, Kameido
---> Tenjin Shrine, Yanagishima ---> Myōkendō Temple, Kinegawa village
---> a place of Yakushi Hall and Mukojima Flower Garden, Rengeji
Temple ---> Daishi Hall and Shirahige Shrine inside.
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bridges (10), which I separate into a distinct group because of its rich cultural
and semantic scope.
As for the overwhelming majority of shrines and temples, they
were inseparable part of the “model of sightseeing” appeared during the Edo
period. Leaving the territory of the province for ordinary people was restricted
but pilgrimages to shrines and temples were allowed as an exception (with a
written permission from the local authorities). That is why pilgrimage was an
official reason for travelling but people also used this opportunity to visit some
places of interest on the way to/from the shrines and temples. In addition, many
entertainment areas were often next to big shrines and temples, and also they
themselves were often situated in places with picturesque sceneries, where it
was possible to enjoy not only panoramic views of the neighbourhood but also
to appreciate seasonal features. Also, all the shrines and temples had stories
about their origin ( 由緒).
Furthermore, it is noticeable that a double line is used for
marking-out the main places in the vertical text, but in general only
geographical names are underlined, and not the sights themselves. However,
this rule is not always carefully followed, and some places are underlined
with a double line along with the place name. We can assume that this
shows either the particular importance of this place (in authors' opinion), or
the inseparable perception of a given place with this object.

• 上田維暁 (Ueda Igyo) 1890 『東京名所独案内』東京：嵩山堂
• 北川宗忠 2002 『観光・旅の文化』京都：ミネルヴァ書房

Literature on the subject:
• 安藤 優一郎 2005『観光都市江戸の誕生』東京：新潮社
• Edward T. Hall. Beyond culture. New York: Anchor Books, 1989
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in Japan. (…) Bird's eye view of all over or around the city can be obtained
from top of this hillock. The park is a magnificent conservatory, in which
at proper season, myriads of Cherry-trees bloom out delicately covering the
whole area, contrasting with rich evergreens. Tokyo Museum, Educational
Museum, Zoological Garden, Toshog u (Memorial Temple) and Music
Institute are also included; moreover the 3rd Domestic Exposition is going
to be commenced at least until April (90). Particularly worthry of notice are
Shinobazu-Pond, the prettiest peace of water, entirely filled up with a great
deal of Lotus-clusters in the lower part of the park” (sic).
Among the description we still find the inevitable admiration
of the panorama views and seasonal features. Even such “modern” place
as Ueno park still remains mainly “the place for hanami” (sakura and lotus
on the pond), and it is the “flower part” of the description which is more
detailed than the part about the new facilities.
Traditions of what we today call “sightseeing” developed in
different ways in Japan and in Europe. What is more interesting that
the English word “sightseeing” literally reflects the process which is a
significant part of the culture of 「名所」—that is, “admire the scenery,
admire the landscape view”. And the English translation of「…の名所」is “a
famous spot to view something”.
If we check these two terms in the Japanese-English dictionary,
we will see that「名所」is translated as “a noted place, a place of interest”.
And “sightseeing” in English means “the activity of visiting places of
interest in a particular location” (Oxford Dictionary of English). But we can
see that for the Japanese this “interest” of the place called「名所」was always
associated with a specific set of characteristics. And that this unique set
still remained after the Japanese started to explore Western guidebooks and
make their own materials, trying to follow the pattern.
In the way that Westernization presupposes “westernizing”
Japanese travel guidebooks, I would say that in this case it was Japanese who
“easternized” the European model of a guidebook.

Deseatnicova Ksenia
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The Chindon-ya and the Neapolitan Pazzariello

Giovanni Borriello
History and Cultures of East Asia, Tuscia University

Giovanni Borriello
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A few years ago, during Japan Week hosted in Naples, one of the
performances that attracted my attention was that of Chindon-ya (“Chindon Performers”), a group of eccentrically dressed musicians who parade
through the streets of Naples advertising and announcing events and
handing out flyers about the Japan Week. On this occasion it was just a group
from the Waseda University, which hosted our conference, the Chindon-ya of
the Waseda Chindon Club.
With their performance, it comes to my mind the many similarities
with a typical character of the Neapolitan tradition, the so-called Pazzariello,
made famous by the Neapolitan actor Antonio De Curtis, alias Totò, who
played this character in the movie L'oro di Napoli (The Gold of Naples) by the
famous director Vittorio De Sica of 1954.
In fact, just as the Chindon-ya, even Pazzariello, dressed in
extravagant dresses and with the made-up, paraded in the streets of Naples
to advertise, mostly on commission, the opening of a new store, promotional
sales or other events, even with the help of traditional musical instruments.
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Chindon-ya in Naples

v

First example of Chindon-ya

Giovanni Borriello
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It is not difficult, even today, for those who go to Japan, to
attend, especially in the suburbs of Tōkyō or in small shops in Ōsaka, to the
performances of the Chindon-ya.
Half way bet ween street singers and “sandw ich-man”, the
Chindon-ya performers parade, in extravagant, almost clownish, and faceset clothes, on the Japanese streets to publicize, mostly on commission,
the opening of a new store, the inauguration of exhibitions and events, or
special sales.
In Japan, the phenomenon dates back to the end of the Edo
era (1603-1867), when the owner of the “Ame Katsu”, a candy store in the
capital, began to advertise his business and his products by placing himself
at the entrance to the store, in traditional clothes, and attracting customers
to the sound of bells and drum. Following the initiative, the owner of “Ame
Katsu” gains great popularity and economic success to the point that other
shopkeepers ask for his performances, thus giving life to one of the oldest
and extravagant Japanese advertising forms.
Subsequently, during the Meiji era (1868-1912), the phenomenon
had further developments when the government, in order to demonstrate its
steps towards the modernization, or rather westernization, of the country,
included in the course of official ceremonies the participation of military
bands, also for propaganda purposes.
The idea was successful, even in the non-governmental field, to
the point that small bands of wind instruments were born, subsequently
adapted to traditional Japanese instruments, salaried by large commercial
companies, and that for advertising purposes they went for a walk around
the city streets.
In this way the chindon was born, an onomatopoeic word that
derives from the sound of the “chin” bell and that of the “don” drum, which
at the time was played exclusively by women.
Currently, some scholars consider the chindon one of the strangest
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Pazzariello and Chindon-ya: a comparison

Giovanni Borriello

musical combinations in the world. Fusion of street music and jazz,
accompanied by western instruments (bass drum, trumpet and saxophone)
and the shamisen, a sort of traditional Japanese lute. These instruments are
strictly performed in Japanese style.
During the Second World War, the activity of the Chindon-ya was
forbidden, as it was often a spokesman for the popular protest; it will gain
popularity again in the fifties, and then disappear, as an advertising form,
in the sixties, with the arrival of television.
In fact, at present, the use of Chindon-ya art for advertising purposes
has been reduced to 10%—20% of their work. Many performances are
now made at festivals and events sponsored by the government or private
companies.
Currently a Chindon-ya group consists of 3-5 elements, which
usually proceed in a row singing, dancing and, of course, playing.
In the head we find the real Chindon-ya, which plays the chindon
daiko, an instrument consisting of a drum and bells, still played according
to tradition by a woman. It is flanked by gakushi, wind instruments (usually
trumpet and saxophone) and the gorosu, which plays a kind of bass drum.
On the Neapolitan side, as Paolo Izzo describes in an exhaustive
way in his book Il Pazzariello. Contributo alla formazione di un mito (Stamperia
del Valentino, 2009), the Pazzariello “represents one of the topical references
in the Neapolitan anthropo-my tholog y ” (12), whose more familiar
representation to us is that of a character dressed as a Murat officer.
Surely he is a town crier, but as for the Japanese case, what
differentiates him from all the other vendors is that he does not sell his own
goods but he advertises other people's goods.
As for the Chindon-ya, also for the Pazzariello the musical component
was important with the accompaniment in this case of instruments of the
Neapolitan tradition like bass drum, plates, trumpets, putipù etc. All was
then completed by a stick with a golden knob typical of the director of a
musical band, carnival hat and shoes.
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Section 1: General Bylaws
1. (Name)
The association shall be called ‘The International Association for Japan Studies’.
2. (Members)
Anyone interested in Japanese culture and Japan, irrespective of nationality, is
able to become a member of the association.
3. (Lang uage)
Regardless of the nationality of its members, as a rule, the association shall use
English within the association and its research meetings.
Section 2: Objectives and Activities
4. (Objectives)
This association is established to promote study by foreign scholars and Japanese
scholars as individuals or jointly, of all aspects of Japan, with a focus on the
humanities and social sciences. The association, using the international lingua
franca, English, as its common language, will publish in English with the aim of
promoting mutual understanding between Japan and other countries.
5. (Activities)

Section 3: Organization
6. (Executive)
The association will consist of the following executive members:
1. President (1 person),
2. Honorary Presidents (small group),
3. Advisors (small group),
4. Vice-President (1 person),
5. Secretary/Treasurer (general business, accounting, 1 person),
6. Executive Members (small group),
7. Accountant (1).
7. (Duties)
The association has determined that the following duties will be carried out by
the executive.
1. The President will represent the association and oversee its meetings.
2. The Vice-President will assist the President in administering the
association.
3. The executive will hold executive meetings in order to deliberate upon
important matters relating to the running of the association. Meetings
of the executive will be chaired by the President.
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The association in order to achieve the aforementioned objectives has established
the following activities.
1. The holding of regular meetings and research conferences and general
meetings.
2. Academic exchanges between researchers and research organizations
both in Japan and overseas.
3. Any other activities deemed necessary to carry out its purposes.

4. The Secretary/Treasurer will supervise the administrative work of the
association.

5. The Auditor will audit the account.
8. (Election)
The election of the executive and term of office shall proceed as follows:
1. The President and Auditor will be nominated by the executive and then
confirmed by a general meeting of the association.
2. The Vice-President and executive members, including the Secretary/
Treasurer (general affairs and accounting), will be nominated by the
President and after confirmation by the executive will be approved by
the general meeting of the association.
3. The term of office of the executive shall be two years, except for special
circumstances, and as a rule, any extension of office will be limited to
one other term of two years, thus arriving at a total of 4 years. However
advisors will not subject to this rule. If a member of the executive is
replaced during his term of office, the replacement will serve out the
remaining term of the person who is replaced.
9. (Honorar y Presidents—Advisors)

1. The association will be able to appoint a small number of Honorary
Presidents and Advisors.

2. Honorary Presidents and Advisors, if so requested by the President, will
3.

be able to attend meetings of the executive as required and to assist in
the general running of the association.
Honorary Presidents and Advisors will be nominated by the President
and after receiving the approval of the executive, will be confirmed at
the general meeting of the association.

10.(General Meeting)

1. General Meetings will be called for by the President at least once a year.

Section 4: Accounting
11.(Expenses)
The expenses of the association shall be paid through income received from
association membership fees.
12.(Fiscal Year)
The financial year applying to the association will commence from the 1st of
April every year and run until the 31st March the following year.
13.(Report)
After receiving the approval of the Accountant the financial report of the
association will be presented at the annual general meeting once a year.
Section 5: Changes in the Bylaws
14.(Changes)
Changes in the bylaws must be approved by a quorum at the annual general
meeting.
(Additional Provision)

1. The Bylaws of the Association came into being on the 1st of April 2005.
2. The Bylaws, Article 6 (Executive—2. Honorary Presidents), Article 8

(Election—3) and Article 9 (Honorary Presidents—Advisors—1, 2, 3) were
revised at the General Meeting of the 4th Convention on November 14,
2008.
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2.

However if necessary extraordinary meetings can also be called.
Resolutions of the general meeting must be passed by a quor um
consisting of over half of those present.

International Association of Japanese Studies, 2018

J.A.P.A.N ‘in Bits’

December 1-2, Toyo University, Tokyo
Applications must be sent by October 31, 2018 to s_maezaki@yahoo.co.jp

In order to seek a path beyond the hopeless, the incurable, the
ruined and the cynical, we ask presenters to imagine the future becoming
of j.a.p.a.n.(s). What flux of identities might seep out from the breaches and
outlets? What must be resisted and what must be summoned forth? While
we hope to gather scholars researching seemingly irresolvable ‘bits’—such
as the Fukushima nuclear power issue; Okinawa and the American military;
structures of ethnic, cultural and gendered oppression; the hikikomori
syndrome and rising precarity—we also invite research that detects hairline
fractures signaling something affirmative to come. We challenge scholars to
delve into catastrophic crises to engage in utopian, imaginative projections
or thought experiments, involving art, anime and manga, architecture,
film, literature, philosophy, science fiction, and social practice. Scholars are
also invited to consider issues connected with activation points, political
incitement, social confrontation and ecological defiance.
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Since the latter half of the 20th century, the assumption that
nations possess an organic unity has been increasingly challenged as
supporting entrenched hierarchies and naturalizing the power of the state
while masking violence and oppression. Assumptions of a people unified
across time and space by a monolithic culture have been cast into doubt
more recently by the erosion of liberal democratic structures, the rise of
transnational hyper-capitalism and epochal changes in communication,
information and human migration flows. In order to theorize how analyses
premised on the nation have foreclosed alternative approaches, the theme
of this year's IAJS conference is “J.A.P.A.N in Bits.” We invite papers that
consider how the claim of a singular Japan—past, present and future—
has been ripped apart and fragmented into parts that are impossible to
conceive as a recoverable totality. We are asking the question: Can we detect
fractured and ‘othered’ j.a.p.a.n.s?

2018 Guidelines
for Submitting Conference Proposals

The 2018 Conference of the IAJS will be held on Saturday, December 1 and Sunday,
December 2 at Toyo University in Tokyo. Applicants wishing to submit proposals for
conference papers should follow the guidelines below:

–– Proposals should be sent by e-mail in plain text and with an attached text
file.

–– Application should be sent by 31 October, 2018 to the address below:
s_maezaki@yahoo.co.jp
• E-mail:
Address:
The International Association for Japan Studies (IAJS)
•
c/o Dr. Shinya Maezaki,
Kyoto Women's University,
35 Imakumano Kitahiyoshi-cho, Higashiyama-ku,
Kyoto 605-8501 JAPAN

• Tel & Fax: +81-75-531-7250
[Name]
For a Japanese name, both in Japanese and English.
For a foreign name, both in foreign and Katakana.
[Institution]
If relevant, include Rank (e.g. Professor, Associate Professor, Ph.D. Cand.).
If the institution is in Japan, then the name should be given in both English and Japanese.
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[Title of Paper]
In English and Japanese.

2018 Guidelines for Submitting Conference Proposals

[Précis]
In English, 300 words or less.
[Brief CV]
In English or Japanese.
[Publication]
Title of one book or one article (with title, year of publication, name of the journal, etc.).
[Research Field or Topic]
[Nationality]
[Contact Address]
Name, address, e-mail, and telephone number.
[Conference Presentation Fee]
All the members are free to participate in the IAJS conferences. Conference Presentation
Fee for non-members is 5,000 yen.

国際日本 学 会（IAJS）
2018 年度 研 究発 表 申込 要項

国際日本学会（IAJS）2018 年度研究発表大会（第 14 回大会）は、2018 年 12 月１日（土）、
2 日（日）、午前 11 時から午後６時半にわたって、東洋大学で開催されます。発表希望者は
下記の要項に従って、お申し込み下さい。
送付：

申込書は、e-mail により、本文（plain text）に記入し、且つ、
（文
字化け対策のため）同じ内容を記入したテキスト・ファイル（拡張子
txt のファイル）をも添付して送って下さい。

申し込み締切：

2018 年 10 月 31 日

申込先：

〒 605 -8501 京都市東山区今熊野北日吉町 35 番地
京都女子大学 家政学部
前﨑信也研究室
「国際日本学会」第 14 回大会申込受付 係

メールアドレス：

s_maezaki@yahoo.co.jp

電話・ファックス：

075 -531-7250

［申し込み者の氏名］
日本国籍の場合は、日本語及び英語で、外国国籍の場合は、外国名とカタカナで書いて下
さい。

［所属］
申し込み者の所属機関が日本にある場合は、英語及び日本語で、また教授、准教授、講師、
院生などの地位も書いて下さい。
［略歴］
英語または日本語で一枚に書いて下さい。
著作については、代表的な著書、もしくは論文１点 ( 題名、出版年、発行機関など )、並び
に研究分野とテーマも書いて下さい。
［発表題名］
英語及び日本語で書いて下さい。
［発表要旨］
（英語）300 Words 以内で書いて下さい。
［発表費用］
国際日本学会会員は無料です。入会されずに発表を希望なさる場合、当日に口頭発表費用と
して 5,000 円をお納め下さい。

国際日本学会（IAJS）2018 年度研究発表申込要項

[ 申し込み者の連絡先 ]
氏名、現住所、e-mail、電話番号などを書いて下さい。
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Guidelines for Submission to
The IAJS Journal

The International Association for Japan Studies (IAJS) issues one number per year,
selecting papers of outstanding quality. To submit a paper, please follow the guidelines
specified below.

1. Submissions will be accepted only from current members of the IAJS. The annual
membership fee must have been paid prior to the time of submission. (One of
submitters submitting joint papers must be a member of the IAJS.)

2. Submitters submitting papers based on presentations given in the annual
conference of the IAJS should make this clear at the time of submission. (Papers
submitted for review may not have been published, accepted for publication or
be under review elsewhere.) The deadline for submission of papers based on
presentations is May 31 the year following the conference.

3. When submitting a paper, the three items below should be submitted by e-mail as
attachments, formatted as MICROSOFT WORD files.

a: Papers should not exceed 7,000 words, including the main text and any

footnotes, but excluding bibliography, tree diagrams, tables, graphs,
numerical formulae and figures. Submitters, especially those whose
first language is not English, are expected to have had their papers
thoroughly edited to eliminate any potential problems with syntax prior
to submission.
submitters, especially those whose first language is not English, are expected
to have their writing thoroughly edited to eliminate any potential problems
with syntax prior to submission.

c: Cover letter should include the title, author's name, affiliated institution,
contact address, phone number, fax number (if available), e-mail address and
reference details, when applicable, to any presentations the author may have
given dealing with research covered in the paper.

4. Notes on Style
a: Place all notes at the end of the paper.
b: For other points concerning style, please follow The MLA Handbook for

Writers of Research Papers, which we recommend, or if preferred, a standard
alternative.

5. When submitting by electronic mail, send the paper, synopsis and cover letter

to the chief editor of The IAJS Journal (Prof. Charles Cabell, e-mail: cabell@
toyo.jp) with “Paper for Submission” in the Subject line. Filenames must be brief
and consist only of alphanumeric letters. Within one week after receiving a
submission, the chief editor will send an acknowledgement of receipt by e-mail.
In the event that an acknowledgement is not received within a week, please resend the submission to ensure it has been received. Failure to do so may result in
the paper not being considered for review.

6. The Editorial Board retains sole responsibility for accepting or rejecting papers
submitted for review.

Guidelines for Submission to The Journal of IAJS

b: English Synopsis must be 600 words or fewer in length. As mentioned,
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7. In principle, authors will receive two proofs and will be responsible for all

corrections. Corrections are strictly limited to typographical and factual errors.
In no case will amendments to content be accepted. Contributors will receive 20
free off-prints. The IAJS reserves the right to make published papers available in
electronic form.

8. Authors will collectively share the costs for publication of The IAJS Journal.

Consequently, authors living inside of Japan will need to send a publishing fee
(10,000 yen) to the publisher within ten days after receiving off-prints. Authors
living outside of Japan will pay in cash (10,000 yen) in exchange for The IAJS
Journal at the annual conference of the IAJS.

Inquires to Prof. Charles Cabell (Toyo University), e-mail: cabell@toyo.jp
E-mail:

djkarashima@hotmail.com

Office:		
		
		
		

Assistant Prof. David Karashima
School of International Liberal Studies
Waseda University
1-104, Tozuka-cho, Shinjuku-ku, Tokyo 1698050 Japan

URL: 		

http://www.iajs.net/
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